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Two local art talents
Alley Leong and Sin U Lan
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Congratulations on the
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People’s Republic of China
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CONGRATULATIONS ON
THE 77™ ANNIVERSARY OF
THE ESTABLISHMENT OF
THE PEOPLE'S REPUBLIC OF CHINA
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A Fleeting Beauty
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a very personal one too. So the idea of collaborating closely

with another artist on a major project might not always be
appealing, or at the very least a bit intimidating. But with the
right curator guiding the way, and the right synergy between the
artists, the results can be amazing. This is exactly what occurred
recently, when curator Chang Chan arranged a collaboration
between two impressive young local painters, to present Soft
Bodies, Hard Structure — Alley Leong x Sin U Lam at Casa Garden last
month. This issue we sit down with this talented team to learn
about how this collaborative process evolved and impacted on
them all.

As always at this time of year, there are plenty of other art
events happening too. Well-known Macau artist James Chu is
presenting his latest work, The Practice of Time: Contemporary Art
by James Chu at Lisboeta Macau, organized by the Taipa Village
Cultural Association. And one of the newest cultural spaces in
town, Fang Suo Commune at Grand Lisboa Palace, unveiled its
latest exhibition, Rotunda, bringing together 17 artists from
Macau and other cities to present a closer look at the city’s
rhythms and urban spaces.

MGM Macau continues its support and preservation of
traditional Lion Dance culture, once again hosting its annual
Lion Dance Festival 2026, featuring exhibitions, public talks,
intangible cultural heritage experiences, workshops, and
international competitions over a month-long program. We
speak to some of the local artists and masters participating in
this year’s event.

This issue we meet some interesting locals doing great things
online. Fathima ‘Paji’ Mohamed and Iasmin Lumibao both grew
up in Macau and now live in the US. Their podcast and YouTube
channel Outcasts 853 has attracted thousands of followers eager
to hear about their experiences growing up as mixed-race kids in
Macau and to learn some useful everyday Cantonese phrases. And
if you’re looking for love, local entrepreneur Silvio Ng introduces
us to his entirely local online dating app Datezy, designed to help
people find meaningful relationships in this busy city.

In sport, the NBA was back in town this month with the
Dallas Mavericks facing up against the Houston Rockets in two
action-packed games at The Venetian.

In travel, we visit the beautiful Thai island of Krabi for a fun-
filled three-day itinerary. And in Home Affairs we meet up with
Scotsman Norman Mackillop and learn about his family and life
in Macau, as well as his fascinating time working in organized
crime and homicide with the Hong Kong Police.

Finally in Closer Look, we delve into the little-known story
of Marlon Brando’s plans to make a movie about Macau’s pirate
gangs. Sadly it never eventuated, but he did co-write the novel
Fan Tan loosely based on this topic. And of course, as with many
things in his life, it is surrounded by intrigue and drama.

Being an artist of any persuasion can be a solitary pursuit, and
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2026 KkMHASLERRE
WYNN SIGNATURE - 2026
HYPERCAR EXHIBITION
@ XHMEFIRAFES

WYNN MACAU & WYNN PALACE

B E EXHIBITION

KNESGBHBE - BERRKAFREFSBHBM-

& 2026 RFNBE,FWE2026 X FE

HMEBIBHEE I MNERWFHEIAB23HE
11 A 22 BAEXFRFRXFMEZED 2/,

ERENA REE-MEZERBNESRE
RS EmE, BB 20 BEFBRER —E-

A rare symbol of passion, fearless breakthroughs,
and a wild, untamed spirit, the legendary

“Fire Horse" arrives only once every 60 years.
Coinciding perfectly with this momentous 2026
zodiac year, the fourth edition of the “Wynn
Signature — 2026 Hypercar Exhibition" pays
homage to this fiery energy. From September 23
to November 22, Wynn will showcase a curated
collection of more than 20 legendary hypercars
from a number of prestigious automotive
powerhouses: Ferrari, Porsche, Lamborghini and
Pagani at both Wynn Macau and Wynn Palace.
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MEEREITEEERAIRE
“LEGACY OF LIGHT AND
CRAFT” LANTERN ART
EXHIBITION

@ i#F9_ L% 5 GRAND LISBOA PALACE

1

IR ERRNDBERRABDELEHRFREM
EMBEE2MOTEEEME, S BINRPI LE
RiFeERNEERE -AERENLEM
KA EEBBEADRPIA M BN RE ERE
MIZMAEREERE AFBARE O
BEE SIETRMNKRERFRFINERER
HEEAE-ERBENEEEZ 11 B 15 A%E
CAVA )

For the fifth consecutive year, SUM Resorts, S.A.
has joined forces with the Macau Artist Society
to present the lantern art exhibition, which
opened today at Grand Lisboa Palace Resort
Macau. Under the theme “Legacy of Light and
Craft," four local Macau artists have created
bespoke installations that bring traditional
craftsmanship into dialogue with contemporary
lantern design. The works invite residents and
visitors to explore Macau's cultural threads and
the city's festive warmth. The exhibition is free
of charge and runs until 15 November.
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BN FAEREFREART
Z| YAT HEEN MASTERS SERIES

@ JRFIMUZENE FOUR SEASONS HOTEL MACAO

BMPIMEEEN B ERERE—HENRE A
[ERZEERPEBEEEFRNETERREF KR
B % 51) 1 10 2 A AT B 4 B 7= B T
REREIBH -F2026F108318K11A1H
HERPINEBETRTEREEOESET
ERREMBNERZNFBRE LUFEERFE
B RPN M R E M B R R B X b
DURPIE I MESTERBZNERZE A5
ERBESFBEOERNNE WBERFER
PIEREERARTARNEEE R

Four Seasons Hotel Macao invites guests to
discover a remarkable culinary encounter as
its Michelin-starred Chinese restaurant, Zi Yat
Heen, welcomes acclaimed Chef André Chiang
and Chef Sean Li of The Bridge, Chengdu for

a special edition of the Zi Yat Heen Masters
Series. Taking place on October 31 and
November 1, 2026, the exclusive two-night
engagement will see Chef Chiang join Executive
Chinese Chef Anthony Ho in presenting an
extraordinary eight-course four-hands dining
experience celebrating the rich culinary
traditions of Macao and Chengdu.
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EL&N DELI & BAKERY

@ 215 KAM PEK MARKET

BIBRESERRKRNHBRLBIE FTEEHIIR
BT —EL&N Deli & Bakery IE
AHB B EANBERNEEIE, BA
S| EE BREN 5 A 7 BRF 51 0 1k BB SR R, 2 A 3 3t
EBEAMNEGEN U AKRTHERREM
T—EREFERSMNIEBZE/M-EL&N Deli &
Bakery ¥ Eat, Live & NourishJ(E&-
EEEHB)NREES BF TS
BERmEERMELHE, JARRTER
REESHBHRE Y E.

SJM Resorts celebrates the opening of EL&N
Deli & Bakery at Kam Pek Market, introducing
a new bakery and beverage concept from the
internationally recognised lifestyle and café
brand to the heart of San Ma Lo. Set within
Macau's historic centre, Kam Pek Market has
emerged as a lively hub for contemporary
dining, bringing together inventive concepts
in one of the city's most characterful
neighbourhoods. The EL&N Deli & Bakery offers
an inviting stop after exploring San Ma Lo and
the surrounding streets, whether enjoying a
freshly baked treat or a convenient takeaway
from the grab-and-go window.

BBE EVENT

BFRRENEEHELZE (X587
BEIREEN20261 10 10828HE11A8
BEXMXSIERASBT —EI2BAEME
B ik & 7 2R R JR Wk Y 7B [ 12 5 T B B > 3D
BAMNE-—FLERIEAFINRE  E51EU
FRREERATH TRABEEE X8
REBEFNSXEREZT BARSSE W
MKHRAEXEH TR ITEMSRE ER

FHREAMBERNEERR-

One of Macau's signature annual celebrations,
Oktoberfest Macau at MGM will return to MGM
COTAI for 12 days from October 28 to November
8, 2026, inviting residents and visitors to welcome
the fall season over a freshly poured beer and
enjoy an authentic Oktoberfest experience.

Now in its 16" edition, this year's festival will

put music and party experiences at the heart

of the celebration, with live performances, new
programming and more opportunities for guests
to connect and celebrate.

BOEDERFE BEENE B ZR2
BRBR—5 EhREZEERZTMENIL
SR ALY N=Fras BTN e s = A A EEl s iR
R ZENEH ERUER - FH I REEM
EMAL-RE XN R EHAEEREET
HRREFGBD NETH - FIE - HER
B ERRIKEEN BRUEILRZ R MER
ERREXE.

In this 29%" edition of the Lusofonia Festival,
greater prominence will be given to the
promotion of Brasilian culture, with a
presentation of local delicacies and urban
painting art. Cultural Booths from 10 local
Portuguese-speaking Communities from
Angola, Brazil, Cape Verde, Guinea Bissau,
Mozambique, Portugal, San Tome and Principe,
East Timor, Goa, Daman and Diu and the
Macanese community will be represented at the
event.
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31t MACAO INTERNATIONAL TRADE
& INVESTMENT FAIR

LLE 1]
Nl

SERMEREZRERES (MIF 2026) 1220265F10H21HE24R01E

RPIMEMAZ A GREBIT TEAERORPT - Bl

BREk o

This edition is held from October 21-24, 2026 at Cotai Expo, The
Venetian Macao, under the theme “Macao: The Global Hub of

Business Convergence”.

BE=E HIGHLIGHTS

= FREHED : B4 TR SR B B A R BR 7S R ) e P ER
PR amhE i S N 2 R | [EIHA SR T > 2 AR R BN RN R -

BERE SN EEEEN G REELEE’
TRREBIR S Ee

ZbERRETREAEER RAE/ S
TR R B EeEe

h-, A RrERRESFRIVRMEE KR
Biido

Triple Exhibition Synergy: Held concurrently with the Portuguese-
speaking Countries Products and Services Exhibition (PLPEX) and the
Macao Franchise Expo (MFE), creating a strong synergy effect.

Business Matching: Multiple promotional sessions and business
matchingactivities will be organized to foster cross-border cooperation.

Diverse Industries: Covering sectors such as traditional Chinese
medicine and healthcare, modern finance, high technology, and
convention commerce.

Hengqin Cooperation Zone: Showcasing the latest developments
and investment opportunities in the Guangdong-Macao In-Depth
Cooperation Zone in Henggin.

H HA Rz ¥ &l DATE & TIME:

HEWZ Trade Visitors

21/10 - 12:00nn -06:00 pm
#9MBERL Public

22-24/10 - 10:00am-06:00pm

25 VENUE:
BREMAELERE
Cotai Expo, The Venetian Macao

www.mif.com.mo/mif2026

B=1/\[E:2F
I 48 (56
The 38t Macao

'fil'%'_-l-}\):'}%F'illﬁllwa:?%Eﬁﬁ" 10 B2 HZE 11 A 29 HEAM£17>
KT - BinEE ZENE REL WS HREALE TS R
EEES‘CTE&J%E’J%D‘P

The 38t Macao International Music Festival runs from October 2 to
November 29, themed “Silk Resonances”, celebrating East-West

I nternational M USiC I(f:cl’ictuar;l’ ae:gilzr:ng;ljc:guegvznczzera, symphonic concerts, piano

Festival

8 E =2k KEY PERFORMANCES

(RLEFIERIEIENEREASIS /BTG
Lang Lang in Recital: Iberian Rhapsody

I2E] P 8162 K Bl BB B 2 B VR P B PR B 4L ER 58 5  TH SR (R LEF 52
NSRS E-
World-renowned Lang Lang graces the stage of the Macao

International Music Festival, presenting a solo piano
recital of “Iberian Rhapsody”.

25/10 | 2#98 Sunday | 20:00
TEPIERLEREEIRE |

Grand Auditorium, Macao Cultural Centre
(8 Tickets: MOP 800, 600, 500, 400, 300

BRE=FWE (B4
A We Opera Studio Production,
Directed by Jackie Chan

FREEERHAEHE EERM TR LoEZE R FRH-

Puccini’ s opera directed by Jackie Chan, marking its
centenary with martial arts-infused staging.

31/10,1/11 | 2#A75~H Saturday, Sunday | 19:30
RFI B RS EIRE |

Grand Auditorium, Macao Cultural Centre

Z(E Tickets:MOP 980, 800, 600, 500, 400, 300

EES4%E TAN DUN CONCERTS

EERERSFFEAZ SN AR

Tan Dun Conducts Beethoven’ s Ninth and Nine

BlfR S AR ERIEFPERELE EEEMENE(L

PIRBEIETHEE-

Renowned for bridging cultures and expanding musical
boundaries, Tan Dun brings to the stage a piece inspired
by a collection of classic Chinese and European poetry,
imbued with reflections on nature, ritual, and the human
spirit.

28/11 | 2H87x Saturday | 20:00
SEPIEROERE BB |

Grand Auditorium, Macao Cultural Centre
Z(F Tickets: MOP 500, 400, 300, 200, 150

EREEEILEERESF 2R
Tan Dun Conducts Mozart and Beethoven

EEENERELEEEEHRE MADRPIR RS H
HERESIASH MEZ R RE =M

Tan Dun and the China National Symphony Orchestra
performed a timeless masterpiece, whilehe music of two
geniuses of the Classicism from Macao jointly performed
Mozart’ s Violin and Viola Concertos.

29/11 | 288 Saturday | 20:00

AP ER RS EIRE |
Grand Auditorium, Macao Cultural Centre
(8 Tickets: MOP 500, 400, 300, 200, 150

TICKETING INFORMATION
& Platform: Enjoy Macao Ticketing
(ticketing.enjoymacao.mo)

4R Hotline: +853 2840 0555

+852 8480 9038

w
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MAK MAK X MR. BUBBLES SPORTS WELLFEST 2026

ERPIFETAER M KRR RES Y [E%) BE0A8E TRIKK
- HRIER TR TER/aEl-

At the Mak Mak Experience Hub in Macao’ s Ritz Building, a delightful
collaboration is unfolding. Beloved tourism mascot Mak Mak joins
hands with the whimsical Mr. Bubbles for the limited-time project

“Behind-the-Scenes Buddies.”

SEE)= 2L HIGHLIGHTS

[HBRER] BBBERERR : TETNRINARITRE

“Mak Friends" Live-streaming Room Exclusive Photo Spot : immersive photo spot.

, The main beach stage, pulsing with high-energy live performances.
AlBRER BB [£%E x NIRKR] 8% ° Yl ()
Exclusive Photo Background:
capture unigue Mak Mak x Mr. Bubbles moments.

SHPSEEZMEEThush! DBTH®e X HHESHE2026) ' A laid-back lawn stage blending acoustic sets with relaxation activities.
4 11 B 14-15 HERDBRES GBS HES - WHED Hush!Kids ¢
s = W BHEOEERER TS — e E M2 BRIk % N
EEEE  BREMAE  BIRE ZINE NE o B il lae b Nl il

FTENAEES o EREFRBFRERH BT XRERAR FE-
Interactive Game: : e . . ; Youth and family-friendly performances paired with fun sports.
find mini characters to win a limited-edition ZINE. Macao’s iconic music festival returns this November,
tLar;;formingt!-létc Sa Seacf{l into aF vibra,:t playbgroulld l(;f HUSH! £ Market
rhythm, creativity, and wellness. From November 14-15, — T
Macau Hush 2026 will feature multiple stages, interactive ERAHRRANBER
workshops, and a lively marketplace. Local food stalls and cultural crafts showcasing Macau’ s flavor.

FREMRMA : AEREEE) BTRHETAE °
“Mak Mak X Mr. Bubbles” Exclusive Pop-up Meet & Greet:
close-up encounters with the mascots. [ZE E gg EE’B' ,% ,ﬁ ;

ZEEH  MZRAMND ©

s5p1ER SPECIAL SCHEDULE 1718, 2425 & 31 /10

1.4, 10-11, “‘Mak Mak X Mr. Bubbles”
A a8 DATE: 16'60'17:00 Exclusive Dance Performances: = s
s R TIME: 10- lively shows full of charm and energy. \ EREA
? a EWes H#A:2026 & 11 B 14-15 H Dates: November 14-15, 2026

Lo TEm IthBh HRPY E V) E Location: Hac Sa Beach, Macau

"g” i HEES A7 13 Organizers: Cultural Affairs Bureau X MGM

by a =R (FHIKE) Mak Mak Experience Hub (Ritz Building) g EMEALRFIER X MGM & :
’ - IB—ZBH Mon - Fri 12:00 - 18:00; B7<HREERF Sat - Sun & special days 11:00 - 19:00

\]

%% Free
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POWERFUL
COLLABORATIONS

MALE R L BH R T 2RES
TSR — R X L

Two talented young female artists join forces

to present Soft Bodies, Hard Structure

- Alley Leong x Sin U Lam




2 K5 Alley Leong

E18 Chang Chan

&1 Sin U Lam
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n artist’s work is an expression of their inner most
Afeelings, their unique perspective of the world, a

truly personal and individual creative journey. So
to contemplate collaborating with another artist for an
exhibition, especially someone you have never previously
met, takes a certain amount of courage, a willingness to
take risks, and a great deal of trust in the curator.

So when curator Chang Chan decided to embark on
her latest project, she needed to find just the right two
artists who she felt could work together, and inspire and
complement each other.

“This collaboration is kind of an experiment. I started
to do this because I haven’t seen something similar in
Macau before,” says Chang Chan. “And I think collaboration
is a really powerful way to inspire artists to do something
new and encourage them to step out of their comfort
zones.”

The first artist that came to mind was local
contemporary artist Alley Leong, a former tattoo artist
and self-taught painter with a very unique style, filling
her canvases with vibrant oil paints and flowing geometric
shapes. Her distinctive artworks frequently feature
depictions of female figures adorned with tattoos inspired
by Tibetan and Indian folkart, exploring themes of self-
discovery and spiritual growth.

“I started with Alley because I have known her for
years and I was always so attracted to her work. She works
alone and is self-taught. She has a very unique practice
which she has developed on her own, so I wanted her to
learn more about the artworld, different practices and how
other artists are working,” explains the curator. “I thought
this collaboration would be helpful for her development.
She already has this very strong visual language and I think
she can do more and go further. That’s why I wanted to
bring another very good artist to do something together
with her. That was the starting point of the whole the
collaboration project.”

(N}
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Alley Leong
- Oil on canvas (2026)
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The other artist that Chang Chan chose to bring on
board was Sin U Lam, a talented young artist born and
raised in Macau and now living in London. Graduating in
2024 with a Bachelor’s in Fine Arts from Chelsea College of
Art, Sin U’s abstract works communicate spatial memories
and structural, textural qualities using a layered, somewhat
unintentional approach.

“Sin U has areally beautiful background. She graduated
from a top tier art school in London and her style is very
intuitive, abstract and also quite architectural. The two
artists have very different ways of expression because Alley
is very organized and figurative - sometimes she will design
the whole picture as a draft before she starts - whereas Sin
U allows the layers to develop and evolve as she creates, so
I thought maybe they could bring some new perspectives to
each other,” notes Chang Chan.

The resulting collaboration was Soft Bodies, Hard
Structure — Alley Leong x Sin U Lam an expansive exhibition
of over 30 pieces by the two artists which was presented
recently at Casa Garden, the headquarters of the Lisbon-
based Orient Foundation. The exhibition was the
inaugural edition of Art For All Society Macau’s (AFA)
The Collaboration Project - AFA Young Artist Development
Programme, which encourages participating artists to
create at least one work together. But since Sin U was based
in the UK, a more innovative approach was required for the
central collaborative piece.
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While the two artists did meet in person on a few
occasions there was never an opportunity for them to work
on the same canvas together.

“We are both very strong individuals in terms of our
own work, so I'm not sure if that would have worked out
anyway,” comments Sin U.

Instead, the London-based artist suggested a novel
interpretation of a creative process known as ‘Exquisite
Corpse’. Developed by surrealist artists, it is a technique
based on an old parlour game called ‘Consequences’ in
which players write on a sheet of paper in turn, fold it to
conceal part of the writing, and then pass it to the next

ZTE Ponta da Cabrita
Sin U Lam (2026)
- Oil on canvas

player for a further contribution. In the visual adaptation
of the game, artists draw on a piece of paper and pass it
along, not knowing what the previous person has drawn.

“In the end, you open it up and see what you have,”
explains Chang Chan. “We knew there was a very big wall
at Casa Garden, so we thought maybe we could create
something specifically for that wall. Sin U designed
eight sizes of canvases and they both picked four and did
something secretly that the other one didn’t know about.”

During their conversations, Alley discussed her
thoughts on “wholeness” and “absence” arising from her
bodily difference, which led Sin U to propose a rule to leave
some blank space on each canvas as they worked.

“I'was so surprised by how they interpreted this rule so
separately, so differently, but it just shows their different
personalities,” observes the curator.

And while all three are happy with the final outcome,
there were definitely some doubts and uncertainty along
the way.

“I couldn’t imagine how it would all come together.
It’s a bit risky, but that’s the fun part of the experiment, it’s
the whole point of a collaboration project. Finally, when I
saw all the canvases together, that was the time I was like,
‘OK, this is good for the exhibition, it’s presentable’,” laughs
Chang Chan. “I'm very content with the results. Even
though they did not paint on the same canvas, it still shows
them working together.”

w
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EXPECTATIONS AND APPRECIATION

While both artists have very different styles and didn’t
know each other before the project, they were both
intrigued by Chang Chan’s initial proposition.

“I had two different like feelings about it,” comments
Sin U. “First, I was very excited because it’s been a long
time since I've collaborated quite closely with another
artist, so this was a chance to be a lot more intimate.

“But I also had a feeling of anticipation because I didn’t
know what to expect. I think working closely with people
takes a lot of courage, because you’re actually getting
to know each other on a deeper level, so I was definitely
very nervous. When I first met Alley, I really admired her
because of her life stories and experiences. I think she’s
very brave so I decided to embody that as well, in my life
and in my art.”

Alley had a surprising first impression when she met
Sin U.

“The first time Sin U came to my home, I noticed that she
has a mole on her face. You know most of my female figures in
my paintings have this same characteristic, so I thought ‘Oh
my God, you’re beautiful. You’re my oriental muse!”
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She acknowledges that the project challenged her to
think a little differently about her approach too.

“With this collaboration I really tried to step outside
of my comfort zone. As a tattoo artist I have to make
everything very precise and clean. My workstation is very
clean too. That’s how [ work. I’'m not used to approaching
things in a more ad hoc abstract way.”

“When we started, I tried to put my self in Sin U’s
shoes,” Alley continues. “What would I think if I were her,
a 24-year-old woman living alone abroad? When I was her
age it was actually the most difficult time of my life, so I'm
kind of jealous at the same time. I wanted to feel like her.
Working with Sin U made me focus on not looking at myself
too much, not putting myself in the first place from start to
finish. I felt like she is part of me and I'm part of her and
that’s how this became what it is.”

And even though much of the collaborative process
took place at a distance, it’s clear the two painters
developed a strong appreciation and admiration for each
other.

“I really like how clean Alley’s works are. Her gradients
are extremely smooth and the lines are precise as well, all
done in a thin layer. So whenever I see a figurative painter
with these qualities, I just know that person is really talented
because it takes a lot of technique,” expresses Sin U.

“I also like the honesty of her work because I think
Alley is a very honest person. I’'ve learned to be more
honest with people and with myself, because I'm very shy,
so it’s been a great thing to have someone with much more
experience in life to guide me through this as well.”

Regarding Sin U’s art, Alley responds: “Every time I look
at her work I feel it’s really refreshing, and this comes from
the fact that she is young and not bringing too many burdens
to the work. This mindset is very precious. Now she’s back
in her hometown, this is a new challenge for her, and I feel
really grateful to be part of her first exhibition here.”
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As a curator, Chang Chan witnessed an evolution of
the artists as well.

“Sin U’s painting have a very spatial architectural
style, but actually I think she paints in a very intuitive and
perceptive way, using her feelings and her senses to just
explore,” observes the curator. “I think she is starting to put
more personal feelings and perspectives into her paintings.

“And the biggest change for Alley is that she’s starting
to paint something more abstract. I think that’s a huge
thing for her already because it’s the very first time for
her to paint like this,” she continues. “I think Alley is very
brave and always a rule breaker so it was fun to see her
create some rules for herself. I’'m so happy that I’ve seen
her change a little bit during this collaboration project and
she’s starting to do something different. It’s a big break
through.

“That was the whole purpose of this collaboration
project so I'm very satisfied with the result.”

517580
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“The Collaboration Project”
Alley Leong & Sin U Man
(2026)
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INDIVIDUAL APPROACHES

In terms of the other individual works displayed in the
exhibition, each artist has at least one favourite. For Alley,
it is her painting entitled I Found Grace in the Flow.

“My girlfriend’s name is Grace and she is the one who
encouraged me to do art,” Alley explains. “Before I was a
tattoo artist and then I decided that I just wanted to paint.
This is the only thing that I can do and I’'m really lucky
that my parents and Grace support me and take care of
everything for me.

“I feel like everything in life is uncertain but ultimately
the truth will come out when you just do nothing,” she adds.
“Sometimes you try so hard and try to prove to yourself
that you’re working really hard, but actually just stopping
and doing nothing for a day can be even harder. Everyone
says ‘fjust go with the flow’ but what is the ‘flow’? The flow
is never just going in one direction. I realized that when
you stop chasing, when you stop expecting, stop hoping for
something, things will work out. This is the true ‘flow” and
that flow is actually no flow.”

Sin U’s favourite works are a series of four small
paintings entitled Cast in Bronze and Iron inspired by some
old maps of Macau from the 17" century.

“I’'ve always been very interested in cartography,
diagrams and maps; things that exist just the way they are
like naturally formed land. This series of works is a little bit
different for me because I actually had reference photos to

(Yo

JE5 Bt | Found Grace in the Flow
Alley Leong
- Oil on canvas (2026)

work from,” Sin U explains.

“l was also inspired by one of Albert Oehlen’s
shows because he likes to paint different versions of
S5 4R EA$8 Cast in Bronze and Iron series the same painting. It is like how history or memories
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As well as challenging the two young artists to evolve
and grow, Chang Chan’s other motivation was to offer
them more exposure in the local market. Despite both
being from Macau, neither were particularly recognised
before this exhibition.

“Sin U is very young and not well-known in the Macau
art circle. She has spent a long time in the UK so I think
it’s a really good time to introduce her to Macau,” she says.

“On the other hand, Alley was a bit isolated from the
local art scene. Not many people were taking her work that
seriously, but I can see her artistic value,” Chang Chan
adds. “Nowadays in the art world there’s a kind of formula
for how you evaluate an artist - What’s your educational
background, how many institutional exhibitions have you
been included in, how many solo exhibitions you have
done, what kind of curators you have collaborated with?

“I am so bored with this. I think being an artist
sometimes means you need to really break the rules, be
creative and also be crazy. I think Alley is definitely a very
artistic person and many people really love her works, so
that’s why I think she deserves an exhibition like this.”

Sin U Man
- Oil on linen (2026)
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can be remembered in many different ways or a way
to commemorate different lives. Those maps were
documenting the time when Portugal was at war with the
Dutch and Macau played a very important role in that. I
only found out about that story later because initially I
was just interested in the visual qualities of the maps.
It’s definitely one of my favorite pieces because we are
showing here in Casa Garden which has a very rich history
and cultural heritage.”

Overall, Soft Bodies, Hard Structure was a witness to
the evolving practices of two very talented Macau artists,
an expression of their courage and willingness to try
something new. And while the exhibition may be finished,
we are all left wondering what’s next for them both, and
what future collaborations Chang Chan has in store for us.

“I hope that this kind of evolution will continue for
both of them and they will develop their practice more and
more. That’s what I hope to see in the future because both
of them are so young and I think they have a long way to
go,” says the curator. “This is just the first edition of the
AFA Young Artist Collaboration Project and I want to help
to continue developing this series in future too.”
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Songs of the Four Seasons’:
Unveiling a Panoramic View of a Chinese-Style

Science Fiction Universe

ome to think of it, I am not sure whether it is a

blessing or a curse - our generation is witness-

ing and experiencing first-hand an increasingly
chaotic world: global political turmoil, drastic climate
change, as well as environmental and demographic
crises... Descriptions such as ‘once-in-a-century’ and
‘breaking historical records’ are bandied about every-
where. Yet, living in this turbulent and ever-changing
world serves as a reminder that: humankind, all liv-
ing beings, and indeed the heavens, the earth and the
universe are, in fact, interdependent and co-existent.
Even though ‘humankind’ is regarded as the crown of
creation, we are by no means the masters of this world,
but merely one part of the community sharing this tiny
planet. We must not only maintain a humble attitude,
but also give serious thought to the subtle and complex
symbiotic relationship we share with the heavens, the
earth and all living beings.

As someone who loves reading and writing science
fiction, I have long wanted to write a story about ‘snow
in Macau’. Especially today, when extreme weather is
becoming increasingly common, seeing snow in Macau
might not be an entirely impossible notion. Recently,
thanks to an invitation from an editor on the mainland,
I had the opportunity to contribute to the anthology
Songs of the Four Seasons: The Natural Romanticism of
Chinese Science Fiction, and was finally able to transform
this wild story in my mind into a literary work.

Songs of the Four Seasons is a collection of sci-
ence fiction stories centred on the ‘“Twenty-Four Solar
Terms’, a UNESCO Intangible Cultural Heritage. It is
edited by Shi Yi and Cheng Jingbo, and produced in
collaboration between Hainan Yitian Vision and China
Science and Technology Press. Split into two volumes
- Spring and Summer and Autumn and Winter - the an-
thology brings together 24 science fiction writers from
mainland China, Taiwan, Hong Kong and Macau, span-
ning the veteran, middle-aged and younger genera-
tions. Using the Twenty-Four Solar Terms as a frame-
work, each writer selected a specific solar term to draw

inspiration from and craft a science fiction story; I chose
the solar term ‘Great Snow’.

Through continuous observation of the sun’s
movements, the ancients precisely divided the sun’s
path along the ecliptic into 24 equal segments. Each so-
lar term corresponds to the subtle shifts in the energy
of heaven and earth; it is not only a precise record of
astronomical observations, but also a profound insight
gained by our ancestors over the course of long years
into the rhythms of the seasons, phenology and agri-
cultural cycles.

Having traversed a long history of agricultural life,
the Twenty-Four Solar Terms have not only guided var-
ious agricultural activities - such as ‘spring brings new
life, summer fosters growth, autumn yields harvest,
and winter stores away’ - but have also quietly become
ingrained in the Chinese people’s very being, forming
part of their cultural DNA. They permeate every aspect
of daily life, nourishing the enduring vitality of Chinese
civilisation.

For the Cantonese, who have a great love of food,
there is an ancient adage: ‘Do not eat out of season’ -
meaning that one’s diet should conform to the laws of
nature. Even today, when farming and cultivation tech-
niques have advanced to the point of seeming almost
magical, the philosophy behind this saying remains as
relevant as ever: one should not approach matters sole-
ly from a self-centred perspective, but rather follow the
laws of nature, act in harmony with them, and exercise
moderation in one’s choices. This embodies the Eastern
philosophy of ‘harmony between heaven and humanity’.

In this collection of science fiction stories, Songs
of the Four Seasons, which reads like a kaleidoscope of
diverse and fascinating tales, how will the author ap-
proach each solar term? How will they use their whim-
sical creativity to infuse them with fresh perspectives
and imagination? And what kind of panoramic view of
a Chinese-style science fiction universe will these 24
stories collectively present? It certainly leaves readers
brimming with curiosity and anticipation.
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B1E Enlightment

resented by Taipa Village Cultural Association, The Practice of Time:

Contemporary Art by James Chu was officially opened at Lisboeta Ma-
cau on September 18. Sponsored by the Cultural Development Fund of
the Macao SAR, the exhibition will be held until November 29.

The opening ceremony was officiated by a number of distinguished
guests and also attended by lots of industry friends and partners of James
Chu to celebrate the launch of his works accumulated by seven years of
practice.

“The Practice of Time presents a contemporary body of work by James
Chu shaped by seven years of sustained practice, exploring writing, repeti-
tion, materiality and transformation. Bringing together calligraphy, sculp-
ture, installation, mixed media, light and shadow, the exhibition considers
how a continuous creative practice can transform a simple gesture into a
physical and contemplative experience,” notes Curator Joio O.

“At the centre is Chu’s seven-year practice of handwriting texts
on a daily basis. Through repetition, writing becomes a record of time,
discipline and concentration. The act becomes meditative - a rhythmic
practice in which sustained attention creates a sense of stillness and
presence,” he adds.

The central work, a three-dimensional paper sculpture constructed
from seven years of handwritten pages, transforms a text of only 260 Chi-
nese characters into an expansive physical structure, shifting language
into matter and individual gestures into collective form.
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Alongside this work, large-scale Paper Buddha statue and Bud-
dha Sudra produced through traditional intangible cultural heritage
craftsmanship combine historical techniques with contemporary in-
stallation. Handwritten texts become visual and material elements,
while integrated lighting reveals the relationship between writing,
transparency, shadow and space.

Other works explore calligraphy and material history through
paintings and reclaimed bricks carrying decades of weathering. Frag-
ile paper, aged architectural materials, stone and light become differ-
ent carriers of time, creating a dialogue between accumulated traces
of the past and contemporary artistic intervention.

Born in Macau, James Chu graduated from the Bachelor of
Arts in Graphic Design program at the School of Arts of the Macao
Polytechnic Institute in 1998. He went on to complete a Certifi-
cate in Cultural Policy and Media Quality at the University of Hong
Kong in 2006, a Master’s degree in Cultural Studies at Lingnan
University (Hong Kong) in 2008, and the Advanced Cultural Lead-
ership Programme at the University of Hong Kong in 2014.
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www.taipavillagemacau.org.mo

He has held ten solo exhibitions featuring painting, photography, and
installations in Macau and Beijing, and has participated in over a hundred
group exhibitions worldwide. As a curator, he has organised more than a
hundred Macau art and design exhibitions in major international cities,
including Beijing, Shanghai, Shenzhen, Guangzhou, Zhuhai, Taipei, Hong
Kong, Macau, Paris, Rome, Tokyo, Bangkok, Singapore, Seoul, New York,
London, Lisbon, Porto, and Melbourne.

In 2003, he was invited by the Ministry of Commerce of the Central
Government and the Macau SAR to design the logo for the “Forum for
Economic and Trade Co-operation between China and Portuguese-speak-
ing Countries.” His accolades include the Championship in the 2005 East
Asian Games Emblem Design Competition (which saw his design widely
adopted), the Grand Gold Award at the 5" Macau Design Biennial, and his
selection as a featured artist for the Macau Pavilion at the 54™ Venice Bi-
ennale in 2011. In total, he has received over 50 local and international
awards in design and art.

Across the exhibition, seven years of continuous practice provide a
framework for exploring time as material, repetition as method, and medi-
tation as attention. The works invite viewers to slow down and experience
the subtle relationships between gesture, material and space.

The Practice of Time embraces a Zen-inspired spirit of simplicity, pres-
ence and perseverance. Rather than presenting historical forms of writing
and making as fixed traditions, the exhibition approaches them as evolving
visual languages through which memory, material, time and contempla-
tion converge. Through this process, the everyday act of making becomes
a quiet investigation into how time can be recorded, transformed and ulti-
mately experienced through art.
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art space, straight lines are the exception in this terri-
tory; curves are the norm. And this feature inspired the

title of the new group exhibition Rotunda organised by and
on display at Fang Suo Commune on level one of the Grand
Lisboa Palace Resort until October 30. Bringing together 17
artists from Macau and other cities, the exhibition invites a
closer look at the city’s rhythms, its ‘pauses’ and its ‘circles’,
and at how its hybrid spaces shape the urban experience.

Anyone walking through Macau soon realises that the
city was not designed for speed. Roundabouts impose a
different cadence, forcing traffic to slow down, to go round, to
turn. Public squares, in turn, bring people to a halt. Between
movement and pause, between circling and remaining still,
the city reveals a productive tension that lies at the heart of
Fang Suo’s new exhibition.

Sophie Su, a member of the curatorial team, says the idea
stems from a simple yet revealing observation.

“In Macau, a roundabout is often also a square. In other
words, the place where vehicles circulate was once the place
where people lingered.”

F or the curators of Macau’s newest cultural bookshop and
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The exhibition aims to explore precisely this overlap of
functions and temporalities. The square, or ‘largo’ in Portuguese
originated as an open space in front of churches, municipal
buildings or bustling street corners. It served commerce,
festivities and conversation.

“Its essence was the pause. Later, with the arrival of motor
vehiciles, roundabouts became a fixture in urban planning,
shifting the centre of gravity from stillness to movement”,
explain the curators.

The invited artists, from Macau and other territories, were
challenged to reflect on this specific urban reality. Chen Wei,
Ding Yi, Gu Liang, Huang Jingyao, Huang Peishan, Wong Weng
Cheong, Huang Yishan, Hugo Teixeira, Lai Siokit, Lai Sut Weng,
Lu Xiangning, Ni Youyu, Shi Mei, Shi Xue, Wu Cong, Zhang Ben
and Zhang Minghui had to “pause within the flow, grow within
the planning” and consider how to preserve their own rhythm
amidst this convergence.

The works on display, which include painting, installations
and other media, present themselves as microcosms of the
contradictions and inclusivity of Macau’s urban experience.
Pedestrians and vehicles, light and shadow, foreign and local.
Everything intertwines on the same curved surface, achieving
balance through dynamic tension within the exhibition space,
which is divided into three sections across the spacious rooms
of the newly opened gallery.

Fang Suo is a cultural venue centred on a contemporary
lifestyle aesthetic, which already has a significant presence in
mainland China, characterised by its distinctive design and
accompanying activities across its various branches nationwide.
The brand’s name derives from the phrase ‘If one is settled, it
becomes a place’, by Xiao Tong of the Southern Dynasties, and
brings together books, plants, tea, exhibitions and cultural
events under one roof.

With branches in Chengdu, Guangzhou, Qingdao and Xi’an,
the Macau branch opened at the Grand Lisboa Palace in late
2025 and has been utilising its impressive space on the first floor
to host a variety of cultural events.

The exhibition is open until October 30 at Fang Suo, on Level 1
of the Grand Lisboa Palace Resort in Cotai. Admission is free.

w
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Alice Costa inaugurates Vic's Art Gallery with a new exhibition,
A Piece of Art, A Piece of Mind

X BY ELOI SCARVA
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Macanese painter Alice Costa (Lili) is the first artist to exhibit at
Vic’s Art Gallery, the new art space at Vic’s Restaurant, located
at the Rocks Hotel at Macau Fisherman’s Wharf with her new exhibi-
tion A Piece of Art, A Piece of Mind on display until November 7.

If Alice Costa’s career demonstrates anything, it is that life can
have many chapters. For 26 years, she served as a judge at the Macau
Court of First Instance. About three years ago, she decided to devote
herself entirely to painting and since then, she has not looked back.
Her first solo exhibition, Flow, held in January at Creative Macau, was
a great success, selling almost half of the works on display and raising
MOP128,000 for Orbis Macau.

Now, the artist is the first guest to exhibit at the new Vic’s Art
Gallery, an extension of Vic’s Restaurant at the Rocks Hotel.

The exhibition A Piece of Art, A Piece of Mind, created specifically
for this occasion, marks the gallery’s official opening and presents a
collection of entirely new works.

The exhibition’s title reflects the artist’s intention to offer the
public not only visual works, but fragments of a state of mind. The
paintings, which follow the abstract language that characterises her
work, explore organic forms, textures and intense colours, whilst
maintaining the sensory approach that defines her practice.

Alice describes her creative process as “an exciting, visceral and
often unpredictable journey”, in which gesture and material carry as
much weight as colour and composition.
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Vic's Art Gallery at Macau Fisherman's Wharf
Until November 7.
Admission is free.
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Born in Macau to a Portuguese father and a Chinese mother,
Alice Costa graduated in Law from the University of Macau in 1994
and was appointed a judge at the Court of First Instance in 1997. It
was in 2023 that she left the judiciary to devote herself full-time to
painting, a passion she began to develop through participating in ab-
stract painting workshops.

“It was very special, unlike anything I’d ever experienced be-
fore,” she recalls.

Her work, which falls within the genre of biomorphic abstraction,
draws inspiration from landscapes, flora, fauna and natural phenom-
ena, reinterpreting them through non-representational forms. The
artist creates organic forms and fluid lines that mimic the sponta-
neity of nature, using techniques such as impasto, splashes and over-
lapping layers to create tactile depth and suggest natural textures.

“I try to capture not just the image of nature, but its essence —
the feeling of a place, the force of a storm, the tranquillity of a forest,”
she explains.

The artist’s exhibition schedule has been busy since she devoted
herself to painting. This year, in addition to the exhibition at Creative
Macau and this new show at Vic’s Art Gallery, the artist has taken
part in group exhibitions at Casa de Portugal, in Sempre April 25; at
Galleria 101080 in Hong Kong with Flow+; at AMAGAO Gallery in the
Year Four Exhibition; and at the Buddhist Origin Art Museum — White
Horse Temple, in Luoyang, in the exhibition entitled Now and Here.
In 2025, she took part in the group exhibition Impressions at Casa de
Portugal and in 22 at Creative Macau; whilst in 2024, her work was
featured in the exhibition 21% Century, also at Creative Macau.
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Galaxy Macau Unveils Dream Voyage @ Galaxy Resort: Gao Xiaowu's Art Exhibition
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G alaxy Macau is proudly collaborating with acclaimed Chinese
contemporary sculptor Gao Xiaowu to present Dream Voyage @
Galaxy Resort: Gao Xiaowu’s Art Exhibition at Galaxy Promenade.

Running until November 17, the exhibition showcases six groups
of Gao’s representative works across five thematic chapters, inviting
guests to reflect on dreams, personal growth, gratitude and love, while
embarking on an inspirational journey of self-discovery.

The exhibition unfolds in five chapters that explore different
stages of life and the pursuit of dreams. From the hope and imagination
embodied in Dreams Begin, to the celebration of individuality in
Breaking the Mold; to Dreams Return, which encourages visitors to
reconnect with their original aspirations and re-examine their dreams,
and Gratitude Shared, a tribute to sincere appreciation; the journey
culminates in Love Expressed, illustrating how love serves as a powerful
force that sustains dreams and strengthens meaningful connection.

Adding a distinctive, authentic local dimension to the exhibition,
Galaxy Macau has partnered with the Macau Artist Society to invite six
emerging Macau artists, alongside participating fashion and lifestyle
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brands from Galaxy Promenade, to reinterpret Gao Xiaowu’s
iconic Future Dreams in mini sculpture. Through their own
artistic expression, each collaborator imbues the work with
unique colours, creativity and perspectives. In addition, guests
are invited to express their talent at the Colour Your Angel
Workshop, where they can personalise a Future Dreams mini
sculpture with their own creative touch, transforming it into
a one-of-a-kind artistic keepsake and bringing home a trea-
sured memory from their dream voyage.

One of China’s most recognised contemporary sculptors
who is widely recognised for the philosophy of “the moment
that is” and the practice of “popular arts”, Gao Xiaowu seeks
inspiration from the experiences, emotions and aspirations
of ordinary people. Through a visual language characterised
by humour, warmth and accessibility, Gao explores urban life,
social issues and human connection, while conveying a strong
sense of empathy and public engagement.

Extending the exhibition’s spirit of imagination, art and
wonder beyond the gallery space, Galaxy Macau also presents
Dream Friend, a large-scale sculptural installation of a me-
chanical plush cat at Pearl Lobby until November 19.

Nestled inside a giant suitcase, the larger-than-life fe-
line delights guests with playful movements and lifelike in-
teractions throughout the day. Dream Friend brings to life a
whimsical world where art and fantasy intertwine, creating an
unforgettably immersive and highly shareable experience for
guests of all ages.

Galaxy Promenade has also launched a collection of three
limited-edition Dream Friend blind-box figurines, available for
redemption with qualifying purchases, allowing visitors to re-
live the joy of their dream-filled journey with this treasured
keepsake.
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Chan Man Kin presents his solo exhibition Vessel —
at The Portuguese Bookshop

Raging Waves

BRHAE10A228 | Until October 22 | 11am-7pm
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Kin’s solo exhibition Vessel — Raging Waves, the first
of the AFA New Members Solo Exhibition Series, or-
ganised by local art collective Art for All Society.

Curated by Andre Lui, this solo exhibition features a
selection of representative pieces from different periods of
Chan’s career, systematically tracing his artistic evolution
from figurative realism, through the deconstruction of es-
tablished forms, to an unceasing state of pure abstraction.

Chan possesses a solid foundation in academic paint-
ing. The transformation in his artistic practice originated in
a mundane experience of unsealing parcel boxes during the
COVID-19 pandemic, which later propelled him to further
his studies in the Master’s Programme in Visual Communi-
cation at the University of Macau.

He subsequently focused his visual motifs on the “box”,
which represents rational order, and natural forms like
“peaches”, which evoke vitality and perishability. Forcing
these fundamentally different elements into the same field
of vision creates a powerful psychological tension, reflect-
ing his unresolved inner contradictions between reason and
emotion, confinement and freedom.

The exhibition invites viewers to journey through the
multi-layered dimensions of Chan’s practice, starting from
the internally charged Boxes and Peaches, moving towards
The Box series where mysterious flames signify inner con-
flict and the overflow of boundaries, passing through Nucle-
ar Fission where control is relinquished to embrace primal
forces through physically engaged processes, and ultimately
arriving at Raging Waves where the canvas is liberated from
all recognizable objects, allowing the material to transform
through gravity and chance, completing his profound pas-
sage from “seeing the object” to “contemplating the mind.”

Chan’s visual vocabulary beautifully converges Eastern
and Western artistic traditions, seamlessly blending the vig-
orous brushwork of American Abstract Expressionism with
the traditional “juam-shui” and “juam-fan” (water and pow-
der infusion) techniques of the Lingnan School of painting.
Through these physically engaged material practices, he suc-
cessfully preserves the rhythmic vitality and spiritual con-
templation inherent in Eastern pictorial traditions.

This visual journey records the artist’s sustained inter-
rogation of boundaries, mutation, and release. Viewers are
warmly invited to follow his brush from a stable scene of ob-
servational painting, through an image-labyrinth of burn-
ing matter and fractured forms, before ultimately entering
a spiritual space formed by immense waves of abstraction.

The exhibition is organised by AFA Macau, sponsored
by the Cultural Development Fund of the Macao SAR Gov-
ernment, and supported by the Portuguese Bookshop.

T he Portuguese Bookshop Gallery is hosting Chan Man
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‘ROAM IN PLAY and WE CAN FLY' by Au Chon Hin
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Macau Photography Art Space Association, jointly

present ROAM IN PLAY and WE CAN FLY, a solo exhi-
bition by Macau designer and artist Au Chon Hin. The exhibi-
tion is curated by Mr. Ieong Man Pan, Curator of 1844 Macau
Photography Art Space, and Mr. Victor Marreiros, Director and
Curator of Amagao Gallery.

On display at Amagao Gallery at Artyzen Grand Lapa
Macau, the exhibition features more than 50 works spanning
two- and three-dimensional formats, inviting visitors of all ages
to explore a colourful world shaped by art, play and imagination.

The exhibition also explores the relationship between play,
design and the way people experience their surroundings, cre-
ating an open environment that encourages visitors to engage
with the works and interpret them in their own way.

B rtyzen Grand Lapa Macau, Amagao Gallery, and 1844
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‘ROAM IN PLAY and WE CAN FLY’ Exhibition by Au Chon Hin
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At the heart of ROAM IN PLAY and WE CAN FLY is the idea
of returning to the innocence of childhood, when creativity was
driven by curiosity rather than rules. Through bold colours, sim-
ple geometric forms, playful objects and open-ended scenarios, Au
Chon Hin builds a fantasy scene in which imagination is free to
move and creativity has no fixed boundaries.

Families and children can explore shapes and blocks presented
in both miniature and blown-up sizes, while the installations and
colourful details create an inviting, highly Instagrammable setting
with photo opportunities around almost every corner. Alongside
paintings and prints on canvas, acrylic and metal, there are sculp-
tures and interactive pieces. Posters, postcards, bags and other ex-
hibition-related items are also available for visitors to take home.

“Throughout my career, I have mainly created as a designer
for others. This time, I wanted to pause and create something for
myself,” said Au Chon Hin.

“I began to think back to childhood, how we drew, played and
built things without worrying too much about rules. We simply
created because we were curious and because it made us happy.
So I returned to the idea of ‘play’, transforming those childhood
memories, geometric forms and colour into what has become
‘Roam in Playland’. I hope that when you enter this space, you can
step away from the rules of everyday life and rediscover a little
imagination, a little curiosity and the pure joy we once had.”

“From a curatorial perspective, this exhibition is not sim-
ply about the pleasure of returning to childhood. Its significance
goes beyond the surface of childlike delight,” said leong Man Pan,
President of 1844 Macau Photography Art Space Association and
Curator.

“Drawing on the ideas of Italian architect and design theorist
Andrea Branzi, the exhibition considers design not only as a cre-
ation of form, but as a way of constructing hypotheses, scenarios
and open worlds. Play becomes a creative tool that challenges es-
tablished ways of living and encourages us to reconsider how we
interact with objects, space and one another.”

Au Chon Hin, one of the most recognisable designers in
Macau’s contemporary design and art landscape, derives his cre-
ative force from his acute visual instinct and cultural criticality.
He is the Founder and Creative Director of UNTITLED MACAO, a
member of the Alliance Graphique Internationale (AGI), Member of
the Board of the Macau Designers Association and Vice Chairman
of the Shenzhen Graphic Design Association.

His work spans brand identity, visual communication, exhibi-
tion curation and spatial experience, often challenging the bound-
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Date: 18 September to 18 October 2026

Venue: Amagao Gallery, Lobby, Artyzen Grand Lapa Macau

Organisers: Artyzen Grand Lapa Macau, Amagao Gallery, and 1844 Macau Photography
Art Space Association

Funded by: Cultural Development Fund of the Macao SAR Government

Admission: Free
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aries between design and art. He has collaborated with Adobe and
Apple, and his work has received recognition from international
platforms including NYC ADC, D&AD, Tokyo TDC, Young Guns
and the Macau Design Award.
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nténio Duarte Mil-Homens % T RS R - A M

L+ LR ERE H R - REEE - RIS
BT BLAUTIR B S S g B A 1 36 - I A 0 F)
HFRBAER) YR - B R L R RN
B A AntonioB B M A Z ZiH & HEIEWEE - 24
& o At B W 2 BTG g SR 0 0 & TE R B - 3 R Y S0 A
A TE AL AR B E B R o At JR 0G BH R R LR N A
Vi o s E R - B O — M Y BN B Ay I R —
R — Bl > femisE— 5 B E THREMWAZ X G
ik 3

TT RN 19494 107 9H A it B A M =TS A
B > W 19744847 25 H ——H 2 b 41 55 — & A
1) B F——F 6 & AT W AE o B T8 58 Hi 4 F i
ATl € (Portuguese Association of Photographic Art)
PH R B ZE GRS - bt 2 T & S B 5 TR YT  E
J — (o7 T3] JRE ik L 01 T 2 O R B A ) S A U B
TS24 W R HBAEH MY - R BEBIRI Y - A~
— A o AAYVE SRS T BRI M B T T
WA - B - SBETERE - BE - Ee - il - B
Mo~ B - VRE - AR - BB & RS DL R A Y
S5 BRI 2L 5 0 A E 4 i & e 4

b B A B JRR LS 2745 B N R BE 5 3 2 BT 37354
B BRI R o NG AE A SE AR L B S (R E
REZE) > FRWEETHEMERENTEE - 319894
PASR o At 41 480M B T 52000 Bk 5Y G R > MAMER BN T &
BB TAEY) o b fF 5 BB on B A R P - B4R
—— R H R R —— R 5 —THE T 2SRk
fl R T = EBEAE o A # R 202048 BRI A EA T
MBRY AT 5 B ARRAR - At T 43 H i 20204 F1 20224 76 R 1
BT WK EE -

H¥% > AJt... 'Sunset, Moonrise...
3 by Anténio Duarte Mil-Homens,

M A 2 ZK i & Casa de Portugal
JEWZE11H8H Untl November 8

he exhibition ‘Sunset, Moonrise...” by Anténio Duarte

Mil-Homens, on display at Casa de Portugal and inau-
gurated on October 9, the day of his 77" birthday, brings
together a collection of photographs that invite visitors
to contemplate the fleeting beauty of sunrises and sun-
sets, with Portugal as the privileged scenic backdrop.

This exhibition carries a particularly special meaning
due to the strong bond the photographer has maintained
with the Casa de Portugal in Macau. Over the years, Ant6-
nio has actively participated in initiatives promoted by
the Association and contributed significantly to the en-
richment of Macau’s cultural life. His connection to the
Casa de Portugal has also been reinforced through the
numerous photography courses and workshops he has
taught there, sharing knowledge, nurturing new enthu-
siasts of the photographic arts, and inspiring successive
generations of photographers.

Antoénio was born in Lisbon in 1949. Essentially self-
taught, he began photographing on April 25, 1974 - the
day he held his first camera in his hands. In addition to
completing the professional course offered by the Portu-
guese Association of Photographic Art, he attended vari-
ous digital photography workshops.

Arguably one of the most diversely experienced Por-
tuguese photographers, his career spans over 52 years
and ranges from photojournalism and news reporting to
scientifific photography. His work covers a wide array of
fields, including teaching and research, publishing, ad-
vertising, events and spectacles, sports, food, cosmetics,
fashion, textiles, automotive, telecommunications, glass
and crystal, and corporate photography...from studio
work to aerial photography.

His portfolio includes 27 solo exhibitions and partic-
ipation in 37 group photography and art shows. He has
won awards in various competitions and has served on
the juries of others.

Since 1989, he has organized and taught numerous
photography courses and workshops, and his work has
been published in dozens of books. Writing - primarily
poetry - is another of his pursuits; he has published three
books to date. Painting entered his life in 2020, during
the COVID-19 pandemic; he has since held two exhibi-
tions, in 2020 and 2022, both in Macau.
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Charles A. Gunnison’s In Macao

(1892)

ooking a little further back in history, this column asks: who
Lwas Charles A. Gunnison? Why did he come to Macao in
1887? And what does his short story, written a few years when he
returned to America, In Macao, tell us about the colony back then
and make it worth reading?

Gunnison (1861-1897) was a precocious young man. A
writer, poet, and sketch artist. In 1879, just 18, he trekked from
his San Francisco home, across to the Eastern seaboard, up to
Montreal and Quebec before returning to California via Panama
and Central America. A few years later, in 1882, he left America
on an extended visit to Europe. And then in 1886-1887 em-
barked for China and Japan, stopping off for a sojourn in Macao
along the way.

He began his writing career writing several popular Westerns

that funded his travels. He made money along the way writing
travelogues for the newspapers back home - A Holiday Trip to
Japan, A Fortnight in China... Fairly standard fare. But his short
story In Macao, self-published by his own Commercial Publishing
Company of San Francisco, is something rather different and
much harder to interpret.
Gunnison arrived and checked-in to the Hing Kee Hotel on the
Grand Praia. It had just opened in 1878, close to the steamship
pier, and was run by the Chinese entrepreneur Pedro Leong Hing
Kee. As an aspiring poet, Gunnison paid homage at the gardens of
Camoes. Then the tourist attractions of the ruins of St Paul’s and
Penha Hill. Portuguese hats, rickshaws and Goan colonial police-
men all fascinated him. Of course he lost some money at fan-tan
in a place ‘that looks like a Chinese restaurant in San Francisco’.
Gunnison was, in short and like so many sojourners of the time,
charmed by old Macao.

And then he wrote In Macao.... Robert Adams is a young
American. He resides in Hong Kong but is engaged to Priscilla,
an orphan adopted by a financially-straitened Portuguese trading
family in Macao. He travels across to see her.

He arrives in a Macao down-on-its-uppers, a city we are told
‘of the past, of poverty and pride’. There are promenades on the
Praia Grande, tarantella dances at the Governor’s Mansion, late
dinners in the Portuguese style, but little else going on commer-
cially. Macao is stagnating in Hong Kong’s growing shadow. Dom
Pedro, a young Portuguese “fidalgo”, is ‘full of the fever of jealou-
sy’ believing Priscilla should be his by rights.

Gunnison details a Macao Sunday - ‘the best day of the week in
the colony’. Hong Kong day-trippers jolly up the town, picnics
occur, people are gayly dressed for church. But under the sur-
face Gunnison’s Macao is a seething mass of petty jealousies,

resentments, gambling debts and murderous plans. The colony
appears to Gunnison, in somewhat purple prose, as the ‘jewel-set
sheath of a Venetian dagger with its poison and death-dealing
wickedness hidden.’

Dom Pedro lures Robert to a fan-tan parlour, intricately de-
scribed for aficionados of old Macao gambling houses. As Dom
Pedro loses massively, Robert leaves and takes a nighttime walk
through the old town to the ruins of St Paul’s where a cloaked as-
sassin attempts to kill him. Robert lies wounded as Priscilla is kid-
napped and held for ransom aboard a pirate junk off Taipa while a
massive typhoon approaches the city. Any more would be a spoil-
er, but the switch from Macao as a city of lassitude and torpor to
one of danger and villainy, of calmness about to be interrupted by
ferocious winds, is swift and unexpected. Though it is reflective
of so much contemporary sensationalist journalism about Macao.
Gunnison knowingly imitated the so-called “Grasshopper’s
Library” style of storytelling. A romantic, European genre pio-
neered by the French writer Alphonse Daudet in his 1866 collec-
tion Lettres de mon moulin (Letters From My Windmill). In his sto-
ries the “Grasshopper’s Library” is an imaginary place of pastoral
calm and sunlight, but where darkness and death can appear in-
stantly and unexpectedly. Gunnison subtitles In Macao - A Story
from the ‘Grasshopper’s Library.’

It’s a genre of seemingly whimsical and meandering tales of

bucolic locations that suddenly reveal hidden truths below the
surface. The descriptive prose lures you in, proffers a sense of
security before a sudden twist. You feel Gunnison is taking you
on a tour of Macao in all its turn-of-the-century decrepit charm,
it’s familiar Mediterranean-seeming languor, only to reveal it as
a site of homicidal intent.
The Grasshopper’s Library-style works superbly well when writing
about Macao. We are initially so carried away with Gunnison’s rich-
ly illustrated travelogue of the colony that we forget Robert’s na-
ivety, Dom Pedro’s venality, and Priscilla’s vulnerability until it is
too late. We are then swept up in their perils. And all in just 30 or so
pages. And of course that one essence of the historic Macao narra-
tive — the languorous exterior obscuring a hidden venality within.

In Macao is largely forgotten now. Gunnison too sadly. Just
as he was about to achieve a wide fame he died on an operating
table in his native San Francisco having his appendix removed in
1897. He was just 36. A career cut tragically short and somewhat
of a “Grasshopper’s Library” of a personal tale too.

In Macao is available to download on Gutenberg.org
https://www.gutenberg.org/ebooks/18658
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MGM "“Lion Dance Festival 2026" brings together Lion Dance masters and contemporary artists
to reinterpret Lion Dance culture
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hroughout September and October MGM Macau hosted its
Tannual “Lion Dance Festival 2026”, featuring exhibitions, pu-

blic talks, intangible cultural heritage experiences, interactive
workshops, and international competitions, the month-long program
explored the ongoing evolution of lion dance culture and its relevan-
ce in contemporary society. The festival was held at Navy Yard No.
1 in the Barra District and culminated with “The 13th International
Lion Dance Championship 2026 - MGM Cup” in October.

Lion dance culture has become a shared cultural memory among
Chinese communities across the globe. This year, the “Lion Dance
Culture in Chinese Life” exhibition brought together four lion dance
master inheritors from Malaysia, Guangzhou, Foshan and Hong Kong,
alongside five contemporary artists for the first time. Through nine
lion-head-inspired artworks, the exhibition traced the evolution of
lion dance heritage from traditional craftsmanship to contemporary
artistic expression, offering the public an in-depth appreciation of the
exquisite craftsmanship behind this time-honored art form.

As a new highlight of this year’s festival, MGM presented a pod-
cast series of “The Living Artifact: New Era”. Focusing on contempo-
rary cultural discourse, the podcasts brought together contemporary
artists in conversation to explore how intangible cultural heritage can
be reinterpreted, reimagined, and transformed for contemporary au-
diences.

“The Living Artifact: Lion Talk” series invited lion dance cultural
inheritors to Macau to share insights into the development, crafts-
manship, and evolution of lion dance traditions across different regi-
ons, including Siow Ho Phiew (Malaysia National Master Craftsman),
Zhao Weibin (National Representative Inheritor of Guangdong Lion
Dance Intangible Cultural Heritage), Li Wanzhen (National Represen-
tative Inheritor of Foshan Lion Head Craftsmanship Intangible Cultu-
ral Heritage), and Hui Ka Hung (Hong Kong Lion Head and Traditional
Bamboo Framework Craftsmanship Representative).

For the past 16 years, MGM has remained committed to the pre-
servation, innovation, and international development of lion dance
culture through competitions, exhibitions, artistic collaborations, and
public engagement initiatives, continuing to transform intangible
cultural heritage into a dynamic force in contemporary culture.
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#5235, Siow Ho Phiew

BERAZERIEKXA
Malaysia National Master Craftsman

As a second-generation Chinese Malaysian, my initial
understanding and knowledge of traditional culture
originally came from observing it from the sidelines as
an outsider, especially when it comes to dragon and lion
dance culture. I had only seen it from a distance during my
childhood days.

Starting in my youth in 1974, I officially began enga-
ging with, studying, and immersing myself deeply in this
traditional art form. Later on, I devoted myself entirely to
the craft by founding Wan Seng Hang Lion & Dragon Arts,
turning my passion into a lifelong commitment.

Throughout the production process, I have always
adhered to the principle of “innovating tradition without
ever losing its roots.” I have been meticulous in both the
selection of authentic raw materials and the precise exe-
cution of traditional design styles, which have become the
defining core of my brand today.

Along this path of passing down the art, my biggest
challenge is inevitably becoming a target for others to
copy. Yet, far from being bothered, I am actually delight-
ed by it - because imitation is the ultimate proof of my
strength and ability!

The transition of traditional grassroots culture into a
globally recognized and shared international heritage re-
presents, without a doubt, a major cultural breakthrough.
Yet, looking at the bigger picture of preserving this herita-
ge, I often feel a sense of helplessness, as true protection
is far beyond what an individual can achieve. Facing this
reality, I choose to go with the flow and continue finding
quiet joy in my own craft. I have evolved from a simple
individual passion - finding self-fulfillment and joy by my-
self - to bringing shared joy and appreciation to a much
broader global audience today.

Speaking of MGM’s exhibition, I am deeply grateful to
the organizers for their recognition and support of Chine-
se culture, which has given my work the opportunity to be
showcased on the international stage. I hope my artistic
journey can demonstrate to the world that artistic creation
has no bounds and no limits.
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22 Li Wanzhen

BRI ES RN FENRESC VPN
National Representative Inheritor
of Foshan Lion Head Craftsmanship

Intangible Cultural Heritage

am a national-level representative in-

heritor of Foshan lion head crafting
and a fifth-generation successor of the
two-hundred-year-old Foshan Li Family.
It was a true honor for me to be invited
to create “The Soaring Eagle Liu Bei Lion’
for MGM Macau. Crafted in traditional
bright yellow and vermilion to show its
classic charm, the piece reimagines the
traditional lion horn as a soaring eagle
above clouds, conveying a message of
soaring ambition.

At its core, Foshan lion head making
relies on four traditional steps: framing,
paper-pasting, painting, and assembling,
all infused with the honorable spirit of
Three Kingdoms Heroes. Although mo-
dern adaptations have introduced thin-
ner bamboo, laser paper, and even 3D
printing for contemporary athletic stage
performances, the soul of the craft re-
mains unchanged. It stays closely tied to
festive lion dances and the homesickness
of overseas Chinese - for many living ab-
road, a Foshan lion head is an instant,
comforting image of home.

Growing up, my childhood was fil-
led with the subtle fragrances of bam-
boo strips, gauze paper, and traditional
paints. Helping my mother craft lion
heads to make ends meet, these traditio-
nal artworks naturally became the cons-
tant companions of my youth. My official
journey in this craft began at 16. Later in
my career, I had the privilege of helping
create the lion heads for director Tsui
Hark’s film ‘Once Upon a Time in China
III". Seeing my work come alive on the big
screen was a profoundly moving moment
that I will never forget.

Yet, path-building has been far from
easy. Having weathered industry downt-
urns, career shifts, and the anxiety of
being laid off, I finally understood what
my mother meant when she said, “Mas-
tering a craft gives you something to rely on
for life.” When Foshan lion head crafting
was named a National Intangible Cultu-
ral Heritage in 2008, I felt a deep sense
of responsibility. This led me to establish
my own studio in 2013 to teach the craft
and pass on this heritage. Over the de-
cades, I have always believed that true
craftsmanship knows no gender - the
artwork speaks for itself. As long as I am
able, I will keep crafting and passing this
torch to future generations.

=¥ Gao Yishan
ERULEMTEZE GaoYiShan Studio
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“Traditionally, black lions represent
fierceness and conflict, but | chose warmer
colours to give traditional culture a modern,

gentle tone. Everyone has a different form

of expression, but our cultural roots must
remain unchanged. They serve as the center
of a circle, while our individual techniques act
as the radius - determining the reach

of a circle that is uniquely your own."
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2 8E& Manwai Ng ERAERIS RN S E R TEBSEX b2 “My concept stems from a deep respect for traditional

(Ef)E e FTEETE
TBRPIEMIHE Macau Artist Society  BMEE » FRHILE T RIEABMRE S craftsmanship and its cultural interpretation, mirroring .i »d _l';;" Y 'ﬁ
SEENHE - FRETRBRGPRER my own identity as an artist. Tradition isn't as rigid as P - T

T B IER 2B EIBE o FERAIEF > we think, and innovation isn't about discarding the past.
HERFEEAZMPHEE  SERERE Maintaining my personal artistic signature was my top
EMES - U AEEEERER—E—X priority for this piece - | view it not as a standalone project,
MHIEE > MEREREME TS but as a seamless continuation of my practice."
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AAFK x 24888 EMT A
AAFK !'Outloud xAAFK
IOUTLOUD Macau Street Art & Culture

"I wanted to approach tradition through a youthful,
street-culture lens - old things often return to style

BRREXRE > SHEMAFNEE
HE2—BELIBAHESE - HIILRFIHEE
BRNESR—LmEiEs ~ &
EESIENEE > M TERL - B
HABLIRE > AIRKMEREENES
£E 0 mEERREBENEMUE -

or evolve into something new. My lion head is crafted
from multiple garments stitched together, symbolizing
unity and the collective strength of different people.
As the younger generation, it's our responsibility to
reimagine these traditions and pass them forward."

“I want to remind people that behind
every creation lies layers of built-up
memories. We brought elements of
Macau's raw streetscapes into our

piece - weathered walls, grime, and worn
advertisements. Though rough, this is our
everyday reality and the essence of local

MC  SEP/ OCT - 2026

culture, which we transformed into art."
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ER [HiEREE | WEEEE > [FiER The flagship programme of Hong Kong Fashion Fest,
P R b [ 22026 | A9 A o H &5 H 8247 > [ESR Centrestage 2026 was held from September 2 to 5 bringing

T AR [ R A B S 3 RUE R R e o together brands, trade buyers and media from across the world.
TE 7 s € B B oL B B DU K TS B Over its four-day schedule at Hong Kong Convention and
[ 75 Vs B PR I o R 2 | R 3| T2k [ 93 B 42 Exhibition Centre, Centrestage attracted over 12,000 trade

FeHB IR R 76112,0004% R E K - AT %58 buyers from 93 countries and regions, setting a new attendance
RN Y PN 4 — UL > IR record for the event. As has become customary, Macau was

B TE AR BT il £ LA A 3t 3 represented by some of its best designers, with seven local
i ] — s EFEELING - LA talents showing off their latest collections — XU's by Xu

FINE -~ HKQO S JYUT > Common Comma [,‘/L& Ouyang, SHEFEEL|NG, LA FINE, HKQC (Hakachi City), JYUT,
Clo & Jewelry & Art o %& 26 5 i p e Z 52  Common Comma and Cloé Jewelry & Art. This is just a taste
Y10 4 21 H 2594 F 76 I8 P9 i JE 7 A #2451 [ of what will be on display at Macao Fashion Festival, being held

PR AEET | BRI A 1% - #5k « at The Venetian Macao from October 21- 24, so make sure you
don't miss it!
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Juliana Kung

ZEERERHE
SRSERE RS
BPLEEGE
HEES

LOCAL MEMBER OF
CHAINE DES ROTISSEURS
DISCIPLES ESCOFFIER
INTERNATIONAL

WINE SOCIETY MACAU

Instagram: @julesbites
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Blessings in Disguise

just came back from my only long-haul holiday this year and, if you
Iwere to ask me what was something I learned from this trip aside from
the fact that American Express has further lost it slick, it’s that we
should all learn to be able to recognise the blessings in disguise around us.

En route to Milan from Hong Kong, we landed in Terminal 3 of Dubai
International Airport at 6am for a 5-hour layover in the wee hours of the
morning. It took quite a bit of a walk to get to the Maharba Lounge in the
C Concourse and oh my god, it was full and we were told to find a seat and
share a table with other guests if we wanted to be admitted. Given how
sleepy I still was and my need for a coffee with fruits, [ just picked the first
table I saw and asked the gentleman if he would mind if I sat down. Of
course, I saw how his eyes lit up when he saw a lady instead of a gentleman
in front of him, and he got up to pull the chair out for me.

It took him about 3 minutes to began asking me where [ was from and
where I was headed to; that’s when I learned that Omar was headed for a
month of partying in Italy, Spain and the Netherlands. Which prompted
me to ask, how did he have that kind of time and what did he do for a li-
ving? His answer made me go “What?” Because I had been looking for help
in this area: he said he ran a real estate consultancy in the UAE and had
partners and clients all over the world. I needed someone like him to help
me with an investment that I’'m starting to have doubts about.

Then we parted and went on our own flights, with me getting an un-
expected upgrade from Dubai to Milan. The flight was delayed for one hour
after we’d all boarded but hey, that gave me more time to try a few of their
cocktails and mocktails while hanging out at the in-flight lounge. My trip
in Milan began with a lovely dinner near the Duomo, then I flew down to
Napoli mainly to visit Pompeii, the gorgeous Capri, Amalfi and Sorrento,
which I’ll write about another time. Following that, was a trip down to
Olbia, which is in northern Sardinia. I spent a week in the south in Cagliari
last year and I missed the beautiful, surreal turquoise water so much.

The two main items to check off my bucket list were to visit the ar-
chaeological sites around Olbia and nearby cities, including a visit to the
Tomba dei Giganti Su Monte ,e S‘Abe (Tombs of the Giants), which (obvi-

ously) were the burial sites of the giants (Nuragic civilization) that had
once inhabited ancient Sardinia, between 1,800 and 900 B.C. The second
item, was to watch dolphins in Figarolo Island and then swim in the super
clear blue waters (protected coves) of Tavolara Island and Molara.

Now, do you want to take a wild guess as to which of these two I
actually got to do? Well, NEITHER! I was devastated, but luckily [ was sur-
rounded by gelatos, pastas, seafood, espresso and fighi (NOT fichi but yes
that too) so I was OK. “But what happened?”, you might ask.

Well, as a Buddhist-Chinese who is sometimes superstitious and
religious, I had completely forgotten that my holiday fell on the “ghost
month,” until I was walking back to my hotel after dinner. As I made the
short walk back to my hotel and stood in the square looking up at the be-
aming full moon to admire this beautiful night view, I thought to myself,
“Wait, full moon and it’s not mid-autumn yet; so today must be either Lunar
July 14, 15 or 16?!” No wonder my tour to the tomb which included a walk
down to the underground worship pool, was canceled in the morning “due
to unforeseen circumstances”.

Anyway, when I got back to the room, I started preparing for my
swim the following morning. But a voice in my head kept telling me to
“check your flight back to Milan the day after tomorrow” and so, before pi-
cking which of the three bathing suits I should wear the next day, I did just
that. To my surprise, the flight was “gone!” As if I’ve never booked one. As
shocked as I was, I began looking for another flight because I needed to fly
home from Milan. No reasonably priced flights were available, except for
one last flight with one seat left — and that flight was scheduled to take
off in just six hours time. Sadly, I had to choose to go home because I'm
a responsible adult and so, arrivederci to Olbia and the dolphins and the
turquoise water and the highlight of my summer escape.

When I told my parents about this, they reminded that it is generally
unsafe to visit tombs and swim in open water in the “ghost month”; I just
thought that wouldn’t apply to a different continent and culture, but now
I know, that my protectors and the Universe had worked hard to keep me
safe throughout my trip. I’ll just have to come back another time!
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and the standard hotel options quickly come to
mind: French, Italian, Japanese, Chinese and per-
haps more locally, Portuguese and Southeast Asian. One
cuisine that you might be less likely to think of is Belgian,
and yet for over a year, FRITES at Grand Lisboa Palace has

T hink about enticing dining possibilities in Macau

been serving up some of the most authentic and delicious
food and beers from this European Kingdom, together
with amazing live entertainment.

In October this year, FRITES Macau celebrated its
one-year anniversary, but in fact it has been a highly popu-
lar and successful restaurant brand in neighbouring Hong
Kong for nearly 20 years, with seven locations serving up
the best of Belgium’s culinary and brewing traditions.

The brainchild of Australian business partners Vi-
viano Romito and Katrina Kerr, the tremendous success
of FRITES in Hong Kong, and now Macau, has certainly
exceeded expectations.

“When we opened the first FRITES in 2007, there was
nobody in Hong Kong doing anything like it at the time,”
says Viviano when we catch up with him at the Macau ve-
nue. “We wanted to create this ambience of walking into
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the Grand-Place in Brussels with this really grand feeling,
to make something special for people in Hong Kong and
something that nobody else was doing.”

“In the beginning, we thought that it would mostly ap-
peal to western clientele, but after about a year and a half
we found more and more locals coming, and we had these
lines of people waiting outside and it was like, wow!”

“With a six-metre-high ceiling and beautiful finishes
you walked into this room and you weren’t in Hong Kong
anymore. People really felt like they were being transpor-
ted to Belgium and they loved it.”

With the success of their first location, the business
partners soon opened their next FRITES restaurants in
Quarry Bay and then Wanchai. Then, after more than a de-
cade of success and growth in Hong Kong, the partners be-
gan considering their next expansion move to Macau.

“We’d always thought about coming over and then
SJM invited us to check out the Grand Lisboa Palace Re-
sort because they liked our concept. The whole process was
about three years in the making, but we were always very
confident and SJM have been incredible to work with and
extremely supportive,” notes Viviano.

Despite their many years of experience in the Hong
Kong F&B scene, entering a market like Macau did require
a few adjustments.

“People are accustomed to going to high-end estab-
lishments in Macau so creating FRITES here was a step up
from what we do in Hong Kong. We introduced some great
dishes that we don’t do in Hong Kong, with a little bit of a
twist and elevated service, but we’re also trying to keep our
price point similar. We are still very family-oriented, it’s
really important that you can come here with your kids and
have a great time,” Viviano notes.

Arguably FRITES’ most popular signature dish is its
renowned Moules-Frites, succulent steamed mussels ser-
ved alongside perfectly crispy fries and a generous serving
of mayonnaise. Sustainably sourced and delivered twice
weekly directly to FRITES kitchens in 48 hours, the mussels
offer unparalleled freshness and sweetness, making them a
highlight of the dining experience.

“We get them from Port Lincoln in South Australia and
fly them in live and fresh, around 3 tonnes a week, every
Monday and every Thursday. We’ve been working with the
same supplier for around 20 years and it’s a great partner-
ship.”

Another very popular item on the menu is their Steak
Frites, serving up high quality USDA prime beef, with of
course, those irresistible fries on the side.
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“After about a year in Hong Kong, we realized that everyo-
ne was coming for our steaks. We serve USDA prime in Macau
plus Australian Wagyu, different cuts.”

Other sumptuous must-try menu items include the Steak
Tartare, Escargot, and Butter Poached Lobster Tail Risotto,
and for dessert you cannot go past the Waffle Bomb Alaska,
Tarte Tatin and the classic Dame Blanche - vanilla ice cream
with Chantilly cream and chocolate sauce.

And it wouldn’t be a true Belgian dining experience wit-
hout some cold pints of Belgian beer!

“We have a range of Abbey beers, Golden Ales, Amber
Ales and Trappist beers, which are probably the most famous,”
says Viviano.

If you're having trouble deciding which to try, a great way to
sample all the beers on tap is with the FRITES Beer Sample Padd-
le. And there’s also an extensive range of cocktails and wines.

When considering the move to Macau, Viviano and his
business partner Katrina wanted to bring something fresh and
unique to their new premises.

“We wanted to add a new element and decided that live
entertainment would be a major plus, especially given our lo-
cation at Grand Lisboa Palace Resort,” he notes.

A major plus is somewhat of an understatement. The five-
piece band is headed up by the phenomenal vocal talents of
Mihi Matshingana from South Africa. The rest of the FRITES
Big Band is comprised of fantastic musical talent from Brazil,
Australia, Portugal and the Philippines.
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“They are amazing and Mihi is a beautiful soul and
brings so much positive energy to Macau,” says Vivano.

The live band regularly contributes to special themed
nights, while other days are highlighted by weekly menu-
based themes including Mussel Madness Mondays, Surf &
Turf Tuesdays and Wild Wagyu Wednesdays. Ladies’ Night
on Thursdays is often the busiest night of the week, and
the 3-course lunch special offered daily from 12 to 3 is also
a great deal.

With their first anniversary under their belt, the
FRITES Macau team have some exciting plans for their se-
cond year.

“In the coming year we want to integrate more the-
med nights and weekly specials, and also more wine din-
ners and special events. We are also going to be introdu-
cing some new fries created by a three Michelin star chef.”

w
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release in The Harmony Collection, marking the final

chapter in a series that explores the brand’s deep-root-
ed connection to the natural world through creativity, crafts-
manship and innovation.

Crafted by The Macallan’s Whisky Mastery team, the re-
lease features a distinctive single malt Scotch whisky: Inspired
by Fresh Coconut. Through precise cask selection and matura-
tion expertise, the team has skilfully drawn forward a nuanced
coconut character rarely present in The Macallan, showcasing
the balance between the science and art of whisky making.

A vibrant and playful expression bottled at 46.3% ABY,
The Macallan Harmony Collection, Inspired by Fresh Coconut
reveals notes of fresh coconut, citrus and tropical fruits lay-
ered with vanilla, sweet oak and gentle spice. The palate un-
folds with coconut milk, zesty lime and soft sweetness, leading
to a bright, floral finish.

The whisky is matured in a combination of sherry sea-
soned American oak casks and casks that previously held
bourbon. The natural properties of American oak heighten the
presence of coconut notes, while the cask combination ensures
balance, allowing this character to come through with clarity.

Kirsteen Campbell, Master Whisky Maker at The Macal-
lan, commented: “With this concluding release in The Har-
mony Collection, we have carefully guided coconut notes to
the forefront of the whisky through precise cask selection and
maturation. The result is the beautifully balanced expression
that showcases both the natural influence of oak and the skill
of our Whisky Mastery team, where each element has been
carefully shaped to achieve a harmonious and distinctive char-
acter.”

Jaume Ferras, Creative Director at The Macallan, com-
mented: “The Harmony Collection represents the culmination
of a journey defined by curiosity and creativity. This release
brings together exceptional whisky mastery, innovative mate-
rials and immersive storytelling to create a truly harmonious
experience. By exploring a flavour profile rarely seen in The
Macallan, we are presenting something both unexpected and
unmistakably true to our heritage.”

Continuing The Harmony Collection’s commitment to
material innovation, the whisky is presented in packaging
that gives new life to organic waste. The packaging incorpo-
rates discarded coconut fibres, transformed through an emis-
sion-free process into a richly textured material with a natural
black hue. This approach reflects The Macallan’s ongoing ex-
ploration of how beauty and craftsmanship can emerge from
materials at the end of their natural life.

The Macallan has unveiled the sixth and concluding
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It started out as a podcast to ease their homesickness,

but since 2020, Outcasts 853 has also been dedicated to teaching
Cantonese. Full of humour, the project was created

by Fathima 'Paji' Mohamed and lasmin Lumibao in the US,

and has amassed thousands of followers on social media.

I asmin Lumibao & Fathima (KZK&SM ihPaji) A it &M -
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asmin Lumibao and Fathima ‘Paji’ Mohamed were born in Macau

and speak Cantonese, but are the daughters of foreigners and
felt like they were never viewed as entirely local when the lived
here. Now residing in the United States, they created the Outcasts
853 project, and what began as a podcast on YouTube about being
Asian outside one’s country of origin, has also, since 2020, evolved
into a Cantonese language teaching project.

The two have been friends since nursery school and were both
already in the US when Iasmin saw a post by Fathima on Instagram.

“She was in New Jersey and we met up, because it had been
years since we’d last seen each other, and that’s when we talked
about the podcast,” she recalls. “She’d been posting on YouTube
since secondary school and had her own channel and I told her I
wanted to take part in her podcast,” Iasmin says.

They then decided that they would record together and that
the theme would be talking about their move from Macau to the
US. From that moment on, they changed the name of the project
and joined forces to launch Outcasts 853.

“First, we started on YouTube and then moved on to other so-
cial media platforms like Facebook. The initial idea was to focus on
the theme of culture shock in the United States, as Asian women
who had moved there from Macau,” lasmin explains.

However, they quickly realised that there were lots of people
interested in content about Cantonese.
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“We made a few viral videos on Instagram and then on TikTok,
and that’s when things started to take off.”

It was then that they decided to create and sell a Cantonese
language course, with a particular focus on people who had migrat-
ed from Cantonese-speaking regions to the US.

“The idea came about because many of the existing Cantonese
courses can be intimidating, but if ‘foreigners’ are teaching, per-
haps it’s less so,” Iasmin explains.

In fact, adds Fathima, once they had established a solid follow-
ing on their original podcast, they began receiving questions about
whether they could teach Cantonese.

“That encouraged us to create the course,” she comments.
Teaching the language ended up complementing the podcast. “We
wanted people to learn Cantonese so that they could understand
our content, which is in English and Cantonese,” she reveals.

They launched the online course cantonesebyoutcasts.com in
2020/2021.

“First, we started classes for beginners, and the following year,
for intermediate learners,” she says. “We created the curriculum
from scratch, recorded the videos with the content and put togeth-
er a book that accompanies the lessons,” she explains. “We believed
that English speakers would feel more comfortable learning this
way, being able to use any device whenever they wanted. They don’t
need to be in a classroom,” explains Fathima.

There is no subscription fee, just a one-off payment.

“You can learn at your own pace, whenever you like,” Fathima
says, adding that it’s also good for children. “If you want the next
generation to learn the language, this is a good opportunity to do
so together,” she says, explaining that, to this end, they’ve made the
course “more interactive and fun”.

As well as the spoken component, the duo also believe it’s im-
portant to cover writing the characters.

UNHINGED AUNTIE
COMMENTS

IN CANTONESE

&

[ W) 7R AT B SR | RN o AR E RN B R A BN
AR o [ M EAE L NERH IR iE bk B S 4 A B
MBS REFERRMENANE > | WiEdE -

LA 202072021 4 H 4 T 4R B RRFE A i cantonesebyoutcasts.com ©

[ A SE P i T W SRR > B AR DUBH R T B 3 A B o A >
IR o [ IRMAE T B MRS KA - R THERR R - RS T AR
TR o MM > HEE AL e R E R T AT - B A
AT LA BB IR TE AT A 548 B BAARER R » MG BEHE » | Fathimalf R

AR ET R T > R R R .

[ARTT DAHZ B8 B S 2D 9022 > BEFREM - | Fathima®il - Sfi %R
BIME G /NE o [IREFET -REF S ELREFNEEREEK
—EERE o ] AUt MUMIREEGRE SR [EREBM  EAE] KRT

AsEi st - MARRAREHERET ERHEE -

To inspire their students and make learning more interactive, there
is also an online platform where students can leave comments, a con-
versation group for exchanging views and sharing content, and, every
month, a live lesson — which is recorded - to practise pronunciation.

The students tend to be people who already have some basic
knowledge and are looking to brush up on their Cantonese, or who are
in a relationship with someone who speaks the language and want to
learn it. There are also children of Cantonese speakers who want to
build a closer bond with their parents.

“Many are from the United States, others from Hong Kong and
other countries or territories,” she reveals. Some are even from Macau,
albeit a smaller proportion, including Portuguese nationals from the
territory.

“There are Filipinos living in Hong Kong and Macau who want
to learn Cantonese and take these classes, as they work full-time and
don’t speak the language,” says Ilasmin.

Iasmin’s mother is Brazilian and her father is Filipino, whilst
Fathima’s father is from Sri Lanka and her mother is from the Philip-
pines. As a result, at home in Macau, the founders of Outcast 853 spoke
English, whilst at school and with friends they spoke Cantonese.

“We went to the same state school together right up to secondary
school. After that, I went to a private English-speaking school,” says
Tasmin. “Most of our friends spoke Cantonese,” she adds.

Lessons were always in Cantonese and, at school, they weren’t al-
lowed to speak to each other in English.

They had a happy childhood and youth in Macau, and both feel
that Macau is their home, even though they did not always feel fully
integrated.

“It was always a small, safe place,” says Iasmin, who was 25 when
she left for the United States.
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I spent two years at the University of Macau, then I met my hus-
band and ended up continuing my higher education in the US,” she
says. She got married and stayed there.

Part of both her family and her husband’s family still live in Macau.

“lasmin’s parents are in Macau, as is her younger sister,” says
Fathima, adding: “My younger sisters are still in Macau too.”

Fathima left for America when she was 24, after meeting her hus-
band, who was a teacher in Macau. “Because my skin is darker, it wasn’t
always easy being in Macau, but, on the whole, it was a peaceful experi-
ence,” she says. She made many friends at school and outside it.

“I had friends from the Portuguese School and The International
School (TIS), and that was very important for my mental health,” she
reveals. “People at international schools don’t care about the colour of
your skin,” she says.

Now in their 30’s, they both still consider Macau to be their home,
even though they feel increasingly at ease in the US.

So why did they choose the name ‘outcast’?

“Here in the US we’re foreigners, but even when we return to Ma-
cau, we're also foreigners, so we don’t really belong anywhere,” says
Fathima.

What’s more, they are of mixed heritage and were born in a place
other than their parents’ homeland.

“It’s layer upon layer,” she says. “That’s why we feel rejected,” adds
Iasmin. “Even the way we think is very much outside the norm — even
when we travel to our parents’ countries, they look at us as if we were
foreigners,” she says.

Fathima notes that Macau locals are still surprised whenever they
hear them speaking Cantonese. “We grew up in Macau and even today
we hear: ‘Wow, your Cantonese is really good?”,” she says.

Fathima now lives in Florida, where she works as a graphic design-
er, whilst Iasmin is in New York working in marketing.

“When we were setting up the course, we were self-employed and
had more time during the day,” she says. Now they can only devote
themselves to Outcasts 853 when they have a break.

As for the future, for the time being, they aren’t planning to create
an advanced-level course, but they do have other ideas.

“We want to offer supplementary courses focused on particular
themes and topics — so there will be opportunities to delve deeper into
specific areas,” they emphasise.
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Datezy Macau, the project that invites Macau'’s singles
to break out of their routines and look for love
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n the world of romantic comedies, there always seems to be time

for a blind date after a busy day at work. In everyday life in Macau,

it’s not quite so easy: after work, you return home on a packed bus,

make dinner and do the housework, and then it’s time to sleep and
recharge your batteries for the next day. So where and how can you
meet new people in a city like ours? The answer may lie in the palm
of your hand.

The basic idea is not new — online dating platforms have been
around for over three decades, whilst mobile apps such as Tinder,
Bumble and Hinge (the latter unavailable in China) have become very
popular in recent years. Even so, the Datezy Macau concept combines
features that set it apart from the rest.

Instead of a series of photographs accompanied by a brief, vague
and impersonal description, the territory’s singles are invited to sub-
mit a sort of ‘CV’ in which they provide all sorts of details: age, height,
MBTI [Myers-Briggs Type Indicator] personality type, number of pre-
vious partners, and their expectations for their next relationship.

The role of Datezy, a project active across various social media
platforms, is to review the applications received, publish them and fa-
cilitate contact between interested parties. Silvio Ng, the founder of
the initiative, explains that the idea came about while he was reflect-
ing on the social landscape of Macau: hectic, repetitive and lacking in
significant opportunities to expand one’s circle of friends.

“I realised that people’s lives are quite routine. We work, we go
home, and we spend most of our time surrounded by the same peo-
ple. Over time, our social circle becomes, as it were, ‘fixed’ - we have
friends, of course, but few opportunities to meet new people and build
meaningful connections.”

Unlike neighbouring regions, where the nightlife is vibrant for
both tourists and locals, Macau’s offerings are generally centred on
the casinos and are far removed from the residential neighbourhoods,
which fall silent after 10 pm. Options are scarce and when they do ex-
ist, “they may not be interesting enough to encourage people to relax
and connect with one another”, laments Silvio.

As for dating platforms, none seem to fit Macau’s context exact-
ly: “Traditional dating services are very much focused on marriage,
which can make people feel pressure”, while mobile apps often centre
on “making quick connections”.

Silvio believes the answer lies somewhere in between: “Our aim
is more focused: people who join us are generally looking for someone
with whom they can develop a potential relationship,” says the young
student.

“That’s why we place greater emphasis on compatibility in terms
of personality, values, lifestyle and views on love, rather than just
looking at appearance or a few basic criteria. We want people to know
from the outset that they share the same expectations, but that they
have enough time and space to get to know each other better and work
out whether they’re truly compatible.”

This philosophy is reflected in the way the service works. Those
interested fill in a questionnaire, which the Datezy team turns into an
appealing profile, highlighting each person’s personality and individ-
ual characteristics. Only once the profile is ready does the user decide
whether to make it public - and whether or not to share photographs.
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“We can simply publish the profile in text format. It’s a choice left
to each person’s discretion,” emphasises Silvio. “In fact, we’ve found
that text-only profiles work just as well.”

Although posts on Datezy’s social media are public and accessible
to anyone, interacting with community members requires joining the
virtual community.

“If both parties are interested and consent, we facilitate the ex-
change of contact details and help organise the first date — for exam-
ple, by suggesting activities suitable for both or simple tasks for them
to do together”.

The possibility of remaining anonymous is particularly impor-
tant in Macau, a small city where social circles easily overlap. As Silvio
notes, “some people have reservations about using dating apps in
public because they fear they might bump into someone they know”.

A survey by Time Out magazine, published in February this year,
ranked Macau at the top of the list of Asia’s most active regions when
it comes to dating and romance. Respondents reported having an
average of 12 romantic dates and 9.2 sexual encounters per month,
surpassing cities such as Bangkok, Kuala Lumpur and Hong Kong. It
is worth noting that the survey was based on data provided by the
participants themselves, which may not fully reflect reality.

Observations by the Datezy team however, seem to suggest a dif-
ferent picture. A post shared on Instagram states that “people in Ma-
cau are far too passive” and that they often feel “embarrassed” when
looking for potential partners online. It is this mindset that the pro-
ject aims to debunk, as Silvio Ng reiterates.

“I’'ve never thought that wanting to meet new people or find a
partner was something to be ashamed of. At a time when it seems
easier than ever to meet people, yet somehow it’s harder to truly get to
know someone, I think it is something worth reconsidering.”

As well as online services, Datezy also organises in-person
themed events with games and activities in partnership with cafés,
bars and other leisure venues across the city.

“The response has been very positive. It’s really rewarding to see
people who didn’t know each other at the start gradually start talking
to one another, until the whole place is buzzing,” says Silvio. “Lots of
people continue to meet up afterwards. Some have become very good
friends; others have even started dating.”
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The project began about a year and a half ago, with a few hiccups
along the way. In early 2026, the original Instagram account was deacti-
vated by the platform for “unknown” reasons, forcing the team to start a
new page from scratch — which has already amassed around 800 followers
since March. At the same time, Xiaohongshu removed posts focused on
people seeking same-sex partners, narrowing the focus to heterosexual
relationships.

Despite these setbacks, the project continues to thrive with over a
thousand registered members - around 55 per centmen and 45 percent
women.

“We've already helped connect nearly 200 pairs of members, and
many of them have become couples.” Silvio pauses, smiles and adds:
“This year, we were delighted by the wedding of the first couple who met
through Datezy”.

The content on social media is published exclusively in Chinese,
but there is the possibility of expanding to Portuguese and English.
However, this process requires careful planning that goes beyond
mere translation.

“I don’t want to limit ourselves to simply translating what we al-
ready have into different languages: I’d rather develop activities that
are genuinely relevant to the different communities and their inter-
ests.”

And Datezy’s horizons are unlikely to stop at Macau. At a time
when the region is increasingly focusing on regional cooperation with
neighbouring cities, the team also intends to “explore opportunities
in mainland China and the Greater Bay Area” and to bring togeth-
er members who are increasingly diverse in terms of their mother
tongue, city of residence and cultural background.

The mission, however, remains unchanged: “to help people from dif-
ferent backgrounds get to know one another, understand one another and
forge genuine bonds”.
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round 14,000 people were at the Venetian Arena on October 11

to watch the second of two NBA pre-season matches between the

Dallas Mavericks and the Houston Rockets. The highlight was the

eturn of Kyrie Irving, after a year and a half out due to injury; he

was the Mavericks’ top scorer with 17 points in their 132-115 victory over the
Rockets, who rested their star player Kevin Durant.

In the first of the pre-season games on the Friday, the Rockets defeated
the Mavericks 135-117, but in game two, the Mavericks bounced back and
rediscovered their offensive rhythm, utilising a balanced attack whilst stepping
up the defensive pressure to turn the result around.

Kyrie Irving’s return was another highlight for the Mavericks. The veteran
point guard, who missed the entire 2025-26 season whilst recovering from an
anterior cruciate ligament tear, finished with 17 points and three assists in his
first game in over 19 months. Cooper Flagg also contributed to the victory,
recording 14 points and seven assists, as the team continues to prepare for the
2026-27 regular season.

Dallas went into the final quarter with a 95-85 lead and held on to it until
the end. Dallas made 15 of their 40 three-point attempts, a success rate of 37.5
per cent. Although the result came in a pre-season game, the victory gave the
Mavericks a boost ahead of the start of the regular season. The Mavericks and
the Rockets will face each other again on 21 October in Houston, when both
teams kick off their regular-season campaigns.
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The Mavericks line-up in Macau featured 2016 NBA champion and nine-
time NBA All-Star Kyrie Irving, 2025-26 NBA Rookie of the Year Cooper Flagg,
and 2026 No. 9 overall pick Morez Johnson Jr. Meanwhile, the Rockets brought
with them two-time NBA champion and 16-time NBA All-Star Kevin Durant,
two-time NBA All-Star Alperen Sengun, and 2024-25 NBA All-Defensive First
Team member Amen Thompson.

Adding to the excitement on both game day, South Korean Gen Z girl
dynamic and energetic performances.

Over five days, Sands China and the National Basketball Association
(NBA) a presented a series of activities alongside the games including NBA
Fan Day at The Venetian Arena on October 10, featuring appearances and
interactions with NBA players and performances by popular Asian artists,
offering fans an up-close experience of the energy and excitement of the NBA.

NBA HOUSE was open to the public free of charge at Cotai Expo at
The Venetian Macao, gathering nearly 30 renowned global brand partners
and exhibitors, and creating a vibrant basketball carnival atmosphere. The
massive venue featured a range of interactive experiences and exhibition
zones, including exclusive themed zones dedicated to the Mavericks and the
Rockets, photo opportunities with NBA trophies on display, and “NBA Inside
the Game powered by AWS” — an interactive shooting experience on a smart
digital LED court.

Co-organised by Sands China’s Sands Cares programme and NBA Cares,
the “NBA Cares x Sands Cares Community Impact Week 2026” organised five
themed activities - Youth Day, Tip-off, School Day, Health and Wellness Day,
and the Community Basketball Carnival. The initiative took NBA legends and
current players to visit local communities, providing Macau residents of all
ages and backgrounds with valuable opportunities to learn, interact and be
inspired. Impact Week aims to inspire positive youth development, foster
social inclusion and promote greater awareness of physical and mental well-
being, championing the values of care, healthy living and sportsmanship.
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Beach, Cliffs, and Margaritas.

TRAVEL |
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Bathed in the warm, turquoise waters of the Andaman Sea, Krabi sits just across from Phuket
and yet, it moves at a much slower pace amidst towering limestone karsts, unspoilt forests, and
tranquil beaches. A province encompassing over 150 islands, including the famous Phi Phi, Krabi
is loved by beach-goers, divers, and rock climbers alike. But if you just want to chill, enjoying a
margarita while the sun sets on the horizon, your senses rocked by waves lapping at your feet,
then, welcome to paradise.
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DAY 1:
AO NANG & RAILAY BEACH

The most developed beach town in Krabi,
Ao Nang slumbers lazily throughout the day
to come fully alive at night, with sidewalks
bustling with tourists and music blaring from
restaurants and bars. Basically, just a long
main road, this is where many people choose
to stay for convenience and affordable
accommodation. It's also the gateway to the
islands, and your first destination for the day.

Grab your beach towels — or buy some at
the many small shops along the road — and
take a nice stroll to get the lay of the land.
Stop to enjoy a coffee — and a delicious
breakfast, if you are peckish — at Café 8.98
by Finnish chef Mikko Kataja, or a pastry at
Much & Mellow, a cool local family venture.

Head down to Ao Nang seafront and walk
to the right end of the promenade until you
reach the Ao Nang Boat Service Club kiosk
to get tickets for the boat that goes to Railay,
a beach accessible by sea and where no cars
are allowed. Prices are regulated and you can
either pay for a shared ride or for a private
longtail.

Make sure to see return times, so that you
are not left stranded overnight — although there
are also hotels on Railay and you can even
choose to stay there for one of your nights.
Take a dip in the warm turquoise waters, have
a lie or a stroll on the sand, and enjoy the many
food and drink options available.

Once you've had your fill of relaxation,
take the boat back to Ao Nang. Before you
leave, go to the kiosk and book a private
longtail for day three, leaving at 7:30 am, if
you feel brave enough. Arrange for a tour that
will visit Koh Tup, Koh Poda, Chicken Island,
and the disconcerting phallic wonder that is
Phra Nang Cave. Check if the tour includes
snorkelling gear, water and lunch.

Walk up the main road to Phranang Place
Hotel. Take the lift to French-owned Sea Salt
on the 6™ floor and indulge in fantastic wood-
oven pizza and grilled seafood with a stunning
view over the town. Grab one of their delicious
margaritas to end the day or, if you are missing
the crowds, head to one of the many rowdy
seafront bars before turning in for the night.
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DAY 2:
EMERALD POOL
& KLONG MUANG BEACH

It's road trip day! After a hearty, early
breakfast, grab your beach towel
and a bottle of water, and set your
course to arrive at the Emerald Pool
right at opening time. Park your car,
buy your tickets, and get that bug
spray going before heading into the
wooden walking path through lush
tropical forest and birdsong. At the
end of the track, reward yourself with
a refreshing dip in the clear waters of
the Emerald Pool itself. Circle back to
the car and grab a refreshing drink at
the exit to keep hydrated.

Now that you've built up an
appetite, set your heading to Ruanthip
restaurant in Nong Thale, where you
will enjoy traditional Thai food on
a multi-floor rickety wooden deck
outdoor extravaganza, enveloped in
verdant greenery and surrounded by
a flowing water canal.

Finally satiated — and maybe a
little overheated — it's time for a dip
in the Andaman Sea. Head out to
Andalay Beach Bar and have a fresh
coconut before walking down to
the beckoning sea for a swim. Take
a stroll along Klong Muang beach,
dipping in and out of the balmy
water to your heart's content, have a
relaxing massage at the little hut just
before Andalay's entrance, and return
for a lovely dinner, sipping a cheeky
margarita as the sun goes down.
Maybe you'll even catch a fire show
if they are scheduled for that evening.

e i
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DAY 3:
ISLAND HOPPING

An early rise is a must to see some of the most
beautiful beaches and clear waters you will ever
encounter. Get picked up from the hotel to meet
the private longtail that you hired on your first day
and remember to take cash to pay for national park
fees. Hop in, get your life vest on, and prepare to
reach the pristine beaches of Tup Island sandbar
before the shared speedboats arrive.

Dive, swim and snorkel in clear, shimmering
waters, observing the little fish going about their
lives all around you and feel your soul filling to the
brim with the unspoilt beauty of this scenery.

Now that you've had half a day in the sea, it's
time to head into the mountains, to fully take in
the dual nature of Krabi. Set a course to Into the
Forest, a jungle café in the shadow of a limestone
giant, to enjoy masterfully prepared and presented
Western fusion and Southern Thai cuisine amidst
a dramatic landscape.

Drive back to Ao Nang and park at the Monkey
Trail lot or nearby. Grab your towel and enjoy the
beach for a few hours before walking to The Last
Fisherman Restaurant for a dinner of traditional
Thai food as the sun dips below the horizon in a
spectacular farewell.
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TRAVEL TIPS

®  Seasons: Avoid Krabi in the rainy season
from May to October, when boat trips are
dangerous and tropical storms, though
brief, can cause chaos.

® Roads: Driving in Thailand is seamless
with an International Driving Permit and
Google Maps, but do not expect road
rules to be strictly obeyed. Hire a car, not
a motorbike — Thailand ranks in the top
ten globally for road traffic deaths, with
over eighty percent involving motorbikes.

SIDE QUESTS

The Jurassic Jungle: Tiger Cave Temple is a Buddhist site with a curious
legend and a gruelling staircase to a lookout point. If you want to go off
the beaten track, head to a small staircase at the left end of the site —
ignore the monkeys — to enter a small piece of jungle surrounded by
limestone cliffs that will make you feel as if you are entering a Jules Verne
novel and have your eyes scanning the skies for pterodactyls.

The Epic Vistas: Drive about one hour and a half to Samet Nangshe
Viewpoint. After a hair-raising truck ride up the steepest hillside you've
ever been on, enjoy a coffee with a spectacular, breathtaking view that
will be forever etched into your memory.
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OFF THE CASE

Norman MackillopZ g t& M EEEHS A » B1973FED21 BB AT EERKIIR » BIAENAER -
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A native of the Scottish Hebrides, Norman Mackillop has made Asia his home since 1973 when at the age of 21
he joined the Hong Kong Police. With the liberalization of the gaming in Macau he moved here as a specialist
in corporate investigations for the casino industry.
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s a young 3" Officer in the Merchant Navy, Norman was
Alstudying at the Navy Nautical College in Glasgow, Scot-

and. The building next door was the Glasgow Police
Headquarters. By chance one day he popped in to pick up some
brochures and to enquire out of interest about joining the Scot-
tish Police Force. A close Chinese friend from the Navy sug-
gested that he consider Hong Kong instead. Norman wrote a
letter “in those days there was no email!” to the Commissioner
of Police in Hong Kong.
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A few weeks later he received a very nice reply letting him know that
he should direct his enquiries to the UK’s Milbank Crown Office in Lon-
don. A series of interviews and three months later Norman was on a plane
bound for Hong Kong. It was June 1973. Then followed 25 years working
in organized crime and homicide with the Hong Kong Police. As the 1997
handover of Hong Kong to China was approaching, he decided to take early
retirement and the generous compensation offered by the UK Government.

“Ileft in 1996. I was only 45. I regret leaving the police and leaving
Hong Kong to this day; they were the happiest years of my life.”

Two years ahead of retirement from the police, Norman qualified as a
barrister at law in England and took the bar exams over a 10-month accrued
annual leave. He practiced law with the St Giles Chambers in Northamp-
ton for four years. The irony was not lost on him that having spent over
two decades in chasing down organized crime offenders in Hong Kong, and
with a useful proficiency in Cantonese, “I funnily enough found myself
then defending a number of Chinese in homicide cases in the UK!”

He then got a job as a senior investigator and legal advisor to the
Alderney Gambling Control Commission in the British Channel Islands
where he advised on drafting laws and regulations for the Internet gam-
bling industry, and conducted pre-licensing international investigations
and audits of whitelisted internet gaming sites.

He worked on a case involving The Venetian in Las Vegas for about
six months where his point of contact was their General Council. The two
spoke often about Asia and Macau. One year later, in 2004, the same con-
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tact got back in touch to say he was being posted to Macau with the newly
opened Sands Casino. With Norman’s background as a police officer and
barrister, he had the skills to be a specialist in corporate investigations for
the casino industry; would he like to go to Macau too?

Norman interviewed in Las Vegas and within a week he’d signed a con-
tract, and in 2005 he was on his way back ‘home’ to Asia, to work as Director
of Investigations for Sands China Ltd. helping improve their internal in-
vestigation systems. Incidentally he took over Sully de Fontaine’s role
(“a colourful and fascinating character, ex-French Resistance in World War
11, with a career in special operations and military police”).

Arriving in Macau, Norman made Hellene Garden in Coloane his home.
He would frequent a well-loved rustic open-air beachside restaurant and
pub five minutes’ walk away, aptly named Norman’s Bar, (but a different
Norman!) It was there that he met Candy, a Zhejiang province native. They
married in 2011 and two years later their daughter Jazz was born.

From The Venetian, Norman joined an American consulting compa-
ny, where he was General Manager for Macau. At the time, Singapore was
developing their gaming industry - the Marina Bay Sands was being built
and the government there was considering whether to have casino junkets
(organizers of VIP arrangements for high-roller gamblers, taking them to
a casino resort with travel and accommodation paid for, usually tied to a
commitment to gamble a specific amount.)

Commissioned by the Singapore Department of Home Affairs, Norman
and his team conducted research and gathered intelligence on the ground
for the Macau chapter of the first comprehensive study into the casino jun-
ket industry. He investigated the junket applications for a license to oper-
ate in Singapore, interviewing many of the junket bosses. In the end, none
of the applications were approved and Singapore thus decided not to have
junkets as part of their gaming industry, a move that Macau later adopted.
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Next, Norman worked for Galaxy Entertainment as Head of Internal
Investigations, developing their Corporate Investigations Department.
“A job and a company I really enjoyed.”

In February 2018 he started his own company, Diligence Macau Ltd, a
specialized gaming compliance and corporate due diligence firm. With ex-
tensive criminal investigations expertise “we’re well placed to assist with in-
depth pre-employment background checks or checks on vendors in mainland
China that require local expertise and ‘boots on the ground’.” He takes on
corporate cases, carrying out due diligence and exposing scammers for com-
panies “eager to hook up with a Chinese business as a partner or manufacturer
that they have found online and started communicating directly with.”

Now in his early 70’s, Norman is semi-retired and happy that he and
the family can travel more.

“Macau is ideally located for short trips around Asia. Jazz and I recent-
ly did an open water scuba course together in Koh Samui, Thailand and
we’ve just got back from our annual trip to my home town in North Uist,
Berneray, the Hebrides, Scotland where I still keep a house and have some
cousins and an elderly aunt living there.”

One of Norman’s hobbies is painting — primarily water colours. “I'm
working on painting all the temples in Taipa. And most days I walk the
family trails with our 4-year-old dog Bonnie. Initially I wanted a Scottish
Border Collie and I’d been asking the vets to keep an eye out for one.” But
after a long wait the family found a two-week-old ‘local mutt’ during a rain
storm in the Lighthouse Park “and the girls convinced me that we should
keep her!” Much adored, “she’s a great companion on my walks.”
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And home, what drew Norman to move from Coloane to Old Taipa
Village?

“It was 2007. I was paying HKD12,000 per month rent in Hellene Gar-
den and friends convinced me that I should buy. It made sense; at the time
I was 55 and could get a 10-year mortgage from BNU and pay about the
same to have my own place. I was always drawn to Old Taipa Village, with
its atmosphere, local buzz and countless good eateries. I looked around
and came across a brand-new walk-up building, Edificio Chun Mun on Rua
Direita Carlos Eugenio, and was given first pick of apartments. Set in the
heart of Old Taipa Village, right next to Niall and Bolor Murray’s famous
Premler Bar, the building is in a superbly convenient location to shops,
public transport, health clinics and schools.”

Some of the apartments in the building on the lower floors at the back
face the slope running up to Our Lady of Carmel Church but they were too
dark. And of the ones facing the front road, only two have terraces. He opted
for the larger 3-bedroom, 2-bathroom apartment, a major selling point being
a spacious terrace running the width of the property. Norman was a bachelor
at the time and as his family grew it’s been their home ever since.

“We love it here, I only wish that the building owners would take more
pride in the public areas”, keeping them clean, well-lit and painted. This is
the bane of many walk-up residences in Macau.

Full of family photos, Norman’s paintings, memorabilia and collect-
ables from their travels — a large Tibetan Buddhist Thangka hangs above
the sofa — the Mackillop home is welcoming, relaxed and cozy. Several
pieces of Chinese furniture were bought years ago from the furniture and
antique shops that once lined the streets at the foot of St Paul’s Ruins, now
long gone, having made way for souvenir, biscuit and beef jerky shops and
pharmacies — with their ‘No Fakes’ posters - for the tourists.

What are the Mackillops plans for the near future, do they intend to go
to Scotland or perhaps China?

“We bought a weekend place in Zhuhai” and showing solidarity to the
long-term prospects of Henggin, “a studio apartment in the Sandiequan
Scenic Area of Henggin as an investment” but Macau will always remain
their main residence. “It’s the perfect place for us” exclaims Norman. “The
government is stable; it takes care of its people. There’s good medical: I
see an excellent doctor within a few minutes’ walk at the free government
clinic. The public education is very good: our daughter Jazz was educated
at the Sam Yuk school in Taipa. She’s tri-lingual with ease, is an accom-
plished Latino dancer, she fences and plays the piano.”

Importantly she’s never experienced bullying or violent behaviour in
any form. “What a wonderful place to raise a child!” Now attending The
International School “for a change in syllabus to include sports, the arts
and overseas cultural trips, she’s exposed to multi nationalities, multi cul-
tures” and is a charming, happy, 13-year-old.

Candy adds: “we appreciate Macau because its small and convenient
and we are only a 2-hour flight away for me to visit my mother in Shanghai.
We feel very safe here too; ever since very young, Jazz has been able to walk
to school on her own.”

For readers’ additional information and interest, check out the ‘Mack-
illop crime series’ on YouTube.

Suzanne Watkinson

Managing Director, ambiente macau
suzanne@ambiente.mo

+853 - 2871 5713 / www.ambiente.mo
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Brando’s Macau movie
that never was...
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In the late 1970's, Marlon Brando had the idea to make a movie about Lai Choi San, the legendary leader

of a pirate gang operating in Macau in the early 20" century. However, personal issues and disputes with
the screenwriter, Donald Cammell, caused the actor to abandon the project. The unfinished screenplay was
eventually published as a novel after Brando's death. Entitled Fan-Tan, the novel bears both their names
and, according to critics, is little better than mediocre.
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ai Choi San is a legendary figure in the history of piracy in the South

China Sea. Throughout the 1920s and 1930s, she commanded a fleet of
over a dozen pirate vessels from Macau that no naval force in the region
seemed able to destroy. She became world-famous when the Finnish-born
American journalist Aleko E. Lilius published I Sailed with Chinese Pirates
in 1931, recounting his time as a captive and later guest of her pirate gang.
This account has inspired many other books, including short stories, novels
and comics.

However, it was not a particular fascination with this historical figure
from the region that led Marlon Brando to embark on his planned film proj-
ect. According to his personal assistant of many years, Alice Marchak, the
idea for the film arose from two concerns: finding a role for Anita Loo, a
Chinese American actress with whom Brando was involved, and promoting
the Tahitian archipelago, where the actor was living at the time.

“He seemed very interested in the idea of filming on Tetiaroa (his atoll
in Tahiti), then he switched completely and he was back again wanting to
do something that had a Chinese role for Anita”, Alice Marchak recalls in
her memoir, Me and Marlon.

“I suddenly recalled reading a very interesting account about pirates
still operating in the China Seas. I told him about their exploits. Some were
Chinese pirates. I tossed a few story ideas, even a Chinese woman pirate
operating in the China Seas, and Marlon took off with the idea. Somehow
Marlon got the plunderers from the China Seas to his island in the South
Pacific, hiding their loot on Tetiaroa. Since the idea now included Tetiaroa,
it excited him. He could write a part for Anita and exploit his island at the
same time.”
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Marlon Brando & Tarita Teriipaia, Tahiti

However, Brando rarely stayed focused on a project for long. After
many conversations between the two of them, during which the character
intended for Anita Loo would appear one moment romantically beneath a
tropical moon and the next turn into a merciless pirate barking orders at
her crew of buccaneers, the project was shelved. In other words, “as every-
thing pertaining to work was put on the back burner, so was the story about
the high seas raiders”, Marchak writes in her memoir.

One day, China Kong, the daughter of Anita Loo, approached Brando
to ask him for a loan. The actor discussed the matter with his personal
assistant, expressing his concern that the loan would not be repaid and
that Anita Loo would disapprove. Marchak then suggested that Brando hire
China Kong’s husband, Donald Cammell, to work on the pirate project and
use his wages to pay off the loan. The suggestion was that, since Donald
was a screenwriter, he could put the material into script form, and the actor
accepted it at once.

Since it had already been decided that Tetiaroa would be one of the
film’s main locations, they all set off for the island in mid-December 1978.
They worked on the screenplay there without a break for about a month.
However, unbeknownst to them at the time, this was only the beginning of
a long and arduous process that would ultimately result in the film being
cancelled and instead posthumously published as a novel.
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A RELATIONSHIP OF UPS AND DOWNS

Marlon Brando had met Donald Cammell in the late 1950s, in the bohe-
mian circles of Paris. A Scot, born and raised in Edinburgh’s intellectual
milieu, Cammell turned his hand to a bit of everything in the arts: he was
a journalist, the editor of a literary magazine, a writer, a visual artist of
considerable talent and a film-maker too.

“It would be hard to say which of its two authors was more charismatic
or daring, or which had the more complex life. But they had things in com-
mon, including a tendency toward stylish self-destruction and a taste for
creative experiment,” the writer David Thomson observed in the afterword
that accompanies the novel they co-wrote. “And they enjoyed each other’s
company, albeit in a competitive spirit.”

In the late 1960s, Cammell invited Brando to play the lead role in a
film about an American gangster forced to take refuge in a rock star’s Lon-
don home. Mick Jagger was set to play the rock star. Unaware of Cammell’s
talent as a filmmaker, Brando turned down the offer and was eventually
replaced by James Fox in the project that became the cult film “Perfor-
mance”, released in 1970. Brando may well have had this missed opportu-
nity in mind a few years later when he agreed without hesitation to Cam-
mell writing the screenplay for his pirate film.

Between these two episodes, however, a serious falling-out almost
brought the friendship between Brando and Cammell to an end. In 1974
the Scotsman began a relationship with China Kong, Anita Loo’s daughter,
when she was just 14 years old and he was over 40. Brando only forgave
him (for what would undoubtedly be considered a criminal case of paedo-
philia today) when he married China Kong four years later. By the end of
that year, they were all leaving for Tahiti.

The joint work on Tetiaroa produced a first screenplay of 165 pages,
dated May 1979, which was then submitted to several Hollywood studios,
including MGM.

“Some responded enthusiastically, others rejected it outright. It was
clearly still a hard sell,” Darwin Porter, author of “Brando Unzipped”, one
of the most recent biographies of the actor, tells CLOSER.

Brando then began to lose interest in the project.

“He was going through a series of personal problems,” explains Porter.
“He knew he would have to go on a very strict diet and lose a lot of weight
to play a romantic adventurer.”

Moreover, the biographer adds that Brando was afraid the film would
be very expensive and that he would have to relinquish too much control
to the Hollywood studios.

“He wanted an independent production, but he didn’t have the money.”

According to Alice Marchak, Donald Cammell was so disappointed
that the two men did not speak to each other for months. Telling his broth-
er, David, that the project was not going ahead, Donald complained: “Mar-
lon likes torturing people”.
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Marlon Brando & Alice Marchak, Tahiti
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To ensure that his efforts would not be in vain, Cammell suggested
to Brando that they turn the screenplay into a novel. This way, once the
book was successful, it would be easier to find funding for the film. Brando
agreed to the idea, and Cammell set to work.

First, they dealt with the formalities. In July 1982, they signed a con-
tract with Pan Books and its then publisher, Sonny Mehta. Under the terms
of the contract, Brando and Cammell received an advance of $100,000
against royalties. The existing screenplay would serve as a starting point,
with Cammell responsible for writing the novel, though Brando would
have the final say on editorial matters.

“And so, at some time in 1982-83, Donald Cammell wrote the novel
“Fan-Tan”, or an incomplete version of it, according to their earlier conver-
sations and in keeping with that first treatment proposed by Brando”, says
David Thomson in the afterword he wrote for the book, published in 2005.

Amid cut scenes and notes written by Brando, the book gradually took
shape. Donald Cammell focused his research on the library at the Univer-
sity of California, Los Angeles (UCLA), and it was there that he “found a
real woman pirate as a basis for Madame Lai Choi San - Marlon had heard
of that woman first and had been intrigued by her”, reveals Thomson. He
also visited Hong Kong with his wife, China Kong, to familiarise himself
with the construction of junks, and he later included details of the boat’s
design in the novel.

“China (Kong) remembers telephone calls to Marlon from Hong Kong
where the two men were revising pages of the novel.”

David Thomson tells CLOSER that he did not know whether Cammell
or his wife had ever been to Macau at that stage of the research. Nor were
we able to clear up the question with China Kong, the actress and producer
who has remained in Los Angeles since Cammell’s death in 1996. All at-
tempts to contact her were unsuccessful.

As for Marlon Brando, there is likewise no record of his having vis-
ited Macau or Hong Kong at that time — a possibility that all our sources
regard as highly unlikely. The actor appears to have been to Hong Kong
only once, with the producer and director George Englund, when the two
of them were scouting locations for the film “The Ugly American”. But that
was in 1956, long before Brando conceived his film about the pirates of the
China Seas. Curiously, even when he starred with Sophia Loren in the last
film directed by Charlie Chaplin, “A Countess from Hong Kong” released in
1967, shooting took place entirely in England, at Pinewood Studios. He did
not visit Hong Kong then either.
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Marlon Brando & Alice Marchak
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MACAU: AN UNSPOKEN PRESENCE

Although he later distanced himself from the project, Brando was at one
point enthusiastic about it. In an interview with Lawrence Grobel, author
of “Conversations with Brando”, the actor revealed that he was writing a
film, “it’s six volumes, very rough and unfinished, way overwritten”, but
“with an interesting story”, explaining that he wanted to make it in Tahiti
“to get money to run the school there”.

His summary of the plot was rather muddled:

“It’s about a smuggler in Hong Kong who gets out of jail. He had saved
a Chinese guy’s life while in jail who happened to be one of the...well, there
was this pirate named Lai Choi San in 1927 and... well, I got so involved in the
research that I forgot about the project. There was this pirate, Madame Chang,
who in 1830 controlled six hundred junks and I don’t know how many peo-
ple, pirates, and she fought the Chinese navy to a standstill. There were many
women pirates, and many supported Mao Tse-tung, but that’s jumping ahead.
Anyway, these pirates were raping China and cutting China up around 1911.
And this guy, this smuggler, steals from the pirates these pearls from the Royal
Palace worth half-a-million dollars.”

The description continued in this vein, being both tremendously con-
fused and far from historically accurate, until the very end. Having heard
it, Grobel said he was left speechless and unable to tell whether Brando had
made it all up or was genuinely working on the story for a film.

Although Brando referred to historical figures closely linked to Ma-
cau, albeit from different periods, Grobel tells CLOSER that the actor never
mentioned Macau to him in the context of the pirate project. However, as
can be read in the book that compiles their conversations, the actor did
mention the possibility of using the Portuguese colony as a location for
another film that he would never make.

Interestingly, this project was also a collaboration with Donald Cam-
mell, about a CIA agent who returns to active service to eliminate the head
of a Colombian drug cartel - a film that was to be called “Jericho”. Finding
“a colourful place like Macau or Tangier” for the shoot, instead of a “dull”
Washington, was the option Brando favoured for that film, before he decid-
ed to shelve the project a few days before shooting was due to start, citing
supposed difficulties in arranging insurance.
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Mick Jagger and Donald Cammell, 1968
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AN END FORETOLD

The Pirate Project also came to an abrupt end. “In due course, Brando sim-
ply let Cammell know that he did not wish to proceed with “Fan-Tan” as
either a novel or a movie,” explains David Thomson. Brando apparently
disliked the book, although Cammell doubted that he had ever read it. He
repaid the publisher’s advance and never spoke of the matter again.

“Donald Cammell was furious,” Thompson added. “He felt betrayed.
He believed that the book had considerable merits, and having worked to
write a novel, he found he loved the process. He still dreamed of doing the
movie. He sometimes reckoned that Marlon had been capricious and ma-
nipulative, never intending to go ahead (with the project).”

Darwin Porter blames Marlon Brando’s erratic and unpredictable be-
haviour on a “nervous breakdown”, which is said to have been behind the
collapse of this and many other projects in the final years of his life. He
cites a few examples: “In his deteriorating state of health, he turned down
fabulous projects on which he could have made a lot of money. For in-
stance, he refused $4 million to play Pablo Picasso. He turned down a cam-
eo as Al Capone that would have earned him $5 million. He also refused
a generous offer to play Karl Marx, as well as an invitation from director
Adrian Lyne to appear alongside Laurence Olivier in a comedy of manners.
Around that same time, he devoted a great deal of his time to working on
original screenplays, of which “Fan Tan” was just one, but he never fin-
ished any of them.

Following the actor’s death in 2004, David Thomson was approached
by Marlon Brando’s and Donald Cammell’s heirs to finish the novel, basing
the final chapter on notes from the initial working sessions on Tetiaroa.
“Fan Tan” was published the following year by the same publisher who
had signed the original contract two decades earlier: Sonny Mehta, now at
Alfred A. Knopf in New York.

Reflecting on the project and its authors, Thomson wrote at the end of
the afterword: “Hollywood is the history of all the films it has ever made.
And that is enough for a crowded, crazy story. But it is more: it is also the
darker, madder account of all the great dreams and projects that never got
made. And finally, perhaps the dreams unmade - like “Fan-Tan” - are more
romantic or more dreamlike than the ones that came safely home.”
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esearch papers held by the Academy of Motion Picture Arts and

Sciences’ library show that Macau’s most famous pirate was
discovered by Marlon Brando and Donald Cammell through a small
number of books. The same files suggest that neither man ever visit-
ed Macau while writing the story that became “Fan-Tan”.

The Donald Cammell papers, mostly dating from 1978 and 1979,
answer a question that had puzzled people close to the actor: why a
Hollywood project about a South Seas adventurer should feature a Ma-
cau pirate queen.

The key text was “I Sailed with Chinese Pirates” by Finnish
journalist Aleko E. Lilius, which already featured Lai Choi San as
the central character. A Los Angeles Public Library call slip for the
book is included in the files. Handwritten notes on the back of the
slip mark passages for Brando, starting on page 15 and continuing to
page 60. These pages deal with Lai Choi San, also known as “Moun-
tain of Wealth”.

Two other histories of piracy also influenced the character:

— Captain A.G. Course’s “Pirates of the Eastern Seas” (1966).
Brando singled out the chapter on pirate admiral Mrs Ching and re-
quested that the author be tracked down and contacted.

- Philip Gosse’s “The History of Piracy”. This work is cited re-
peatedly in Brando’s taped research notes.

A research binder prepared by a studio researcher at Brando’s
request contains a dossier on female pirates. This dossier covers Lai
Choi San, Mrs Hon-cho-lo, Tan Chin Chiao, Aku, and Mrs Ching, and
contains underlined photocopies from Courses’s and Gosse’s works.
It also contains a photograph of Lai Choi San.

Brando’s tapes reveal how his research evolved into a character.
He imagined Lai Choi San as a devout woman who lit incense for her
father’s memory and honoured the goddess “Ama”, who is certainly
A-Ma, after whom Macau is named. She would reject the label ‘pi-
rate’ and see colonialism as piracy by another name.

The Macau section of the binder includes a map and a National
Geographic article by Edgar Allen Forbes entitled “Macao, ‘Land of
Sweet Sadness’”, which describes the territory as the oldest Europe-
an settlement in the Far East. The section also contains a description
of fan-tan, the gambling game that inspired the title of the novel, as
well as a 1979 tourist guide to Macau’s shops, sights, and temples.

NO TRACE OF A VISIT

Macau also appears in Cammell’s notes from story talks held in
December 1978, which repeatedly mention Macau and a fan-tan
parlour. A pirate-book reference list in his notebook cites “Macao,
p.75”, though the notebook does not name the book. One of Bran-
do’s notes states that first-class passengers travelling between Ma-
cau and Hong Kong were separated from the other passengers by
heavy bars. A Cammell note shows that he found inspiration for an-
other character in Hong Kong, but the files contain no evidence that
either man visited Macau. It appears that their knowledge of Macau
was entirely based on books, reports and magazine pages.
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Alegend’s last surprise

The critics take on Brando’s Fan-Tan
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hen Knopf published “Fan-Tan” in September 2005, a year
after Marlon Brando’s death, the publisher pitched it as a
swashbuckling romp and “the last surprise from an ever-surpris-
ing legend.” The critics were less charmed. Read together, the
reviews show a book whose making is more interesting than the

finished novel, and whose reception ranged from grudging affec-
tion to outright dismissal.
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The hero is Anatole ‘Annie’ Doultry, a Scottish pirate in his
early fifties with a commanding physical presence, much like
Brando himself. The setting is the Far East in the 1920s. During
a grim six-month sentence in a Hong Kong prison, Doultry saves
the life of a Chinese inmate. The man works for Madame Lai Choi
San, a beautiful, wealthy and ruthless gangster, who rewards
Doultry by drawing him into a plot to hijack a British ship load-
ed with silver. What follows is a mix of battles, typhoons and a
strange love affair between the pirate and his patron, ending in
betrayal.

Most reviewers were harsh. The critic at Flickhead found
the book a numbing chore, full of meandering digressions, and
suggested its posthumous publication looked like the act of a
debt-ridden estate. He credited David Thomson’s stamina in
turning the raw material into a book at all, and he admitted that
a few passages come vividly alive, including a hallucinatory drug
episode and a grisly scene of a tortured man eating his own toe.
But these moments are buried under rambling filler such as pris-
on cockroach races. He also found Doultry thin and underwritten,
the prose tinged with old-fashioned jingoism and a tourist’s view
of Asia.

The Deseret News was blunter still, calling the novel “sim-
ply a bad book.” Its reviewer found the style overwrought and
self-conscious, impossible to pin on Brando, Cammell or Thom-
son individually, and felt the book’s fixation on sex reduced it to a
clumsy dirty novel. The fact that Doultry is plainly a stand-in for
Brando did nothing to make it more palatable.

The Independent focused on the human story behind the
book. Brando had a long history of abandoning scripts, treatments
and even half-finished films, and Cammell once complained that
the actor liked to torment collaborators, playing him “like a fish.”
The review saw “Fan-Tan” as a waste of a talented filmmaker’s
time. Its hero is disloyal and the plot closes on a betrayal, but the
real betrayal, it argued, was Brando’s own. Cammell, who died in
1996, believed Brando never even read the finished manuscript.
The paper’s advice to readers was to return the favor.

Joe Queenan in The New York Times was the one exception.
He conceded that the tale itself is middling, but he enjoyed the
writing for being robust, colorful, anachronistic, occasionally lu-
dicrous and politically incorrect. Unlike the formulaic output of
bestselling franchise authors, “Fan-Tan” never feels mass-pro-
duced; it reads as if its authors had enormous fun writing it over a
great many martinis. If you can’t write a great novel, he reasoned,
at least write a peculiar one. Coarse, perverse and unapologeti-
cally out of date, the book struck him as a lot like Brando himself,
and he wished the actor had written more fiction.

The critics largely agree on the facts. “Fan-Tan” is an un-
polished, oddly assembled adventure whose hero is a thinly dis-
guised Brando, and whose main appeal lies in its strange origins.
Where they differ is whether its eccentricity is a flaw or a plea-
sure. For most, the book adds little to the Brando legend and may
even diminish it. For Queenan, its crude, idiosyncratic energy is
exactly what makes it worth reading.
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